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AXTyaJbHbIC BOIPOCH COBPEMEHHOM (rtonoruu u xypHanuctiuku Ne 1(36) 2020

K 75-JIETHIO IIOBE/IbI B BEJTHKOH OTEYECTBEHHOH BOHHE
ON THE 75TH ANNIVERSARY OF VICTORY
IN THE GREAT PATRIOTIC WAR

C.A. IlonoB

MEMOPATHBbBI OHOMACTHYECKOT'O MPOCTPAHCTBA I'OPOJIOB-TEPOEB,
I'OPOJIOB BOMHCKOM CJIABBI
U HACEJEHHBIX TYHKTOB BOMHCKOM JJIOBJIECTH

B crartse paccMaTpuBaroTCsi MEMOpHANbHBIE YpOaHOHUMEI (MEMOPATHBHI), OCBSIICHHBIE reposM Benukoit Ore-
4yecTBEHHOH BOMHBI 1941-1945 romoB — Ha3BaHUS YIUII, MPOCIEKTOB, OYIHBApPOB, IMEPEYIKOB, MPOE3A0B, ILUIOIIAICH,
CKBEpOB, TAPKOB, OPTaHMU3AIMH, CHOPMHUPOBABIINE OHOMACTHYECKOE POCTPAHCTBO TOPOIOB-TEPOEB, TOPOTOB BOMHCKON
CJIaBbI ¥ HACEJIEHHBIX ITyHKTOB BOMHCKOW JOOJIECTH, PACIIONOKEHHBIX Ha TeppuTopun Poccuiickoit ®enepannu (Ha npu-
Mepe Bonrorpana, BopoHexa n HECKONBKHX HAacelIEeHHBIX MYyHKTOB Boponexxckoit obmacti). COXpaHEHMIO TaMsTH O
TeX TePOMYECKUX COOBITUSAX CIIOCOOCTBYET rOCYIapCTBEHHASI MOJIUTHKA aMaTH. OHOMACTHYECKOE MPOCTPAHCTBO SIBIIS-
€Tcd OJHUM M3 CaMBIX HAJEKHBIX BHUIOB HCTOPUYECKON MaMATH HapoAad, MOCKOJBKY B OHOMAacCTHMYECKHX €IMHHIAX
NPOYHO 3aUKCUPOBaHBI MMEHA, (DaMHIIMH JIIO/ICH, BHECHINX 3aMETHBII BKJIa]l B HCTOPHIO TOT'O MJIM HHOTO HACEIICHHOTO
ITyHKTa, pETHOHA WM CTPAHBI B I[eJIOM (OTAaHTPOIIOHUMHUUYECKUE TOTIOHUMBI), a TaK)Ke Ha3BaHHUsS HCTOPUUECKUX COOBI-
THI1 (XpOHOHUMBI). ABTOpP NPHBOJUT CBEICHHS N3 HOPMATHBHBIX IPABOBBIX aKTOB (peepalibHOTO U PETHOHAIBHOTO 3Ha-
YeHHsl, B COOTBETCTBHU C KOTOPBIMH HAaceJEeHHBIM IyHKTaM ObLIM MPUCBOCHBI TIOYETHBIC 3BaHHS, @ BHYTPUTOPOACKHM
oObekTaM — UMeHa U (ammmiu repoeB Bemnkoit OtedectBeHHON BOMHBI 1941-1945 romoB, HanMEHOBaHMS BOMHCKHX
MOApa3ielIeHHH, OCBOOOJMBIINX YKa3aHHbIC HACEICHHBIC IyHKTHI OT HEMEIKO-(allMCTCKUX 3aXBaTYMKOB. B crarthe
TIpeJICTaBIIeHa JISKCHKO-CeMaHTHUeCKas! Kilaccu(uKanyst MeMOpaTHBOB. ABTOP OTMEUAET, YTO B HACTOSIIEE BpeMs IpaK-
THUYECKH B K&XIOM KPYITHOM HaceleHHoM ImyHKTe Poccuiickoit dexepariy BCTpeyaroTCsl OAHOTHITHBIE OOIIEN3BECTHBIC
reponueckre ypoanoHuMbl B yects J{us [ToOenpl, 1obunelinbix nat Benmkoii IToOenbl, M3BECTHBIX BOCHAYATIbHUKOB H
psanoBbIX repoeB Benmkoit OTedecTBEHHON BOWHBI, TepOEB-3€MIIIKOB, BBIIENIACT CHENN(HUKY MEMOPATUBHOM ypOaHO-
HUMHYECKOW HOMHUHALIMU B HACEJIEHHBIX MTyHKTaX, HA TEPPUTOPUH KOTOPHIX MPOXOIUIN OOCBBIE NEHCTBHUS.

KiroueBble c10Ba: OHOMAacTHKa, TOMOHUMHUKA, TOTIOHUM, OHKOHHUM, YpOaHOHHM, TOJOHUM, aropoHnM, Bemnmkas
OteuectBenHas BoitHa 1941-1945 ronoB, memopatus.

S.A. Popov

MEMORATIVES OF THE ONOMASTIC SPACE OF HERO CITIES, CITIES
OF MILITARY GLORY AND LOCALITIES OF MILITARY VALOR

The article considers memorial urbanonyms (memoratives) dedicated to the heroes of the Great Patriotic War of
1941-1945 - the names of streets, avenues, boulevards, side streets, driveways, squares, squares, parks, organizations
that formed the onomastic space of hero cities, cities of military glory and inhabited points of military prowess located
on the territory of the Russian Federation (for example, VVolgograd, Voronezh and several settlements of the VVoronezh
region). Preservation of the memory of those heroic events is promoted by the state policy of memory. Onomastic space
is one of the most reliable types of historical memory of the people, since onomastic units firmly record the names and
surnames of people who have made a significant contribution to the history of a particular locality, region or country as
a whole (anthroponymic place names), as well as the names of historical events ( chrononyms). The author cites infor-
mation from regulatory legal acts of federal and regional significance, according to which settlements were awarded
honorary titles, and intracity objects - the names and surnames of the heroes of the Great Patriotic War of 1941-1945,
the names of military units that liberated these settlements from German- fascist invaders. The article presents the lexi-
cal-semantic classification of memorials. The author notes that now in almost every large settlement of the Russian
Federation there are the same type of well-known heroic urbanonyms in honor of Victory Day, anniversary of the Great
Victory, famous military leaders and rank-and-file heroes of the Great Patriotic War, heroes countrymen, emphasizes
the specifics of the memorial urbanonymic nomination in the settlements points on the territory of which hostilities took
place.
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JIUHI'BUCTHKA
LINGUISTICS

H.J. Ocunosa

PEAJIM3ALIAA IPUEMA ®OHETUYECKOM SAI3IKOBOM UT'PhI
B COBPEMEHHBIX OTOHUMHBIX IPATMATOHUMAX

B cratbe mccnenyeTcs mpUMeHEHHE JIMHTBOKPEATHBHOHN NIESTETHPHOCTH Ha MaTepHalie OTCUCCTBEHHBIX OTOHHM-
HBIX TParMaToOHNMOB — HamMeHOBaHUH KoH(QeT. [Ipeamer n3ydeHus: — mparMaTOHUMEI, peanu3yoniie GOHeTHIeCKU
TUT S3BIKOBOM UTPHL. Llens cTaThu — aHANMN3 peann3anud (POHETHUECKOTO THIIA S3BIKOBOM UTPHI B YCIOBUSAX COBPEMEH-
HOW HOMHHATHBHOH curyannu B Poccun. Mertomonormueckoir 6a30i MCCIIEHOBAHUSA SIBILTIOTCS Pa0OTHI TAaKHX OTEYe-
CTBEHHBIX JUHIBUCTOB, Kak [0.B. bynbuna, T.A. I'pununa, E.Il. UBanan, B.3. Cannukos, U.U. ®aiizymiuna, P.IO.
[le6anoB u np. IlpuBeneHbl pa3ianyHble TOUYKHU 3pEHUS HAa MOHUMAaHHUE TAaKUX TEPMHUHOB, KaK fA3bIK0GAsl Uepd, OHOMA-
cmuyecKkas uepa, uHeeokpeamuenas oesmenviocms. Cpe pOCCUMCKUX HOMHUHATOPOB BBISIBJICHA TEHACHIIUS OTXO0]1a
OT MEJHOPATUBHBIX HAMMEHOBAHUH MPOAYKIIUH, OPUCHTAIINS HA MHTCPAKTUB C MOTCHIIHAIBLHBIM MOTPEOUTEIIEM yTEM
peanu3aiyy JII0JHYeCKol (pYHKIMU OHMMOB. B Xo1e aHamu3a OMpENeiIeHO HECKOJIBKO THIIOB CIOCOOOB peau3alfiu
(oHETHUECKOH S3BIKOBOIT UTPBI: (POHETUUECKAS S3bIKOBAs UTPa B COYETAHUU C PU(MOBKOI U peayIIMKauen; GoHeTH-
Yyeckasi Urpa, OCHOBaHHAs Ha aKTyallU3al[iy MPEIeICHTHOTO NMEHH, a TAK)KEe aKTyaln3allusl BHYTPEHHEH (OPMEBI ClIoBa
(KOHTaMHHAITIS HECKOJBKUX 3HA4eHUI oHOT0 0OHMMA). [IpoBeaeHHOe Hccef0OBaHNe TI03BOISCT OIICHATH JIFOJMYECKYTO
(YHKIHIO IParMaTOHNMOB — Ha3BaHUH KOH(PET C TOYKH 3PCHUS HATHIHS COIHAIbHO MapKHUPOBAHHBIX KOMIIOHCHTOB U
HX aCCOIIMAaTHUBHOTO MOJIS IS MOTEHIIMAIHHOTO MoTpeOuTeNs. B yacTw mparMaTOHMMOB BEISBIICH TaKXKe JIOTOTIEIAYC-
CKHH TTOTEHINAJ, KOTOPBIA 3aKIF0YaeTCS B COUYCTAHUU B COCTaBe HOMEHA TPYTHOMPOU3IHOCUMBIX JIJIS AeTEH MOIIKOIb-
HOTO W MJIAJIIIETO IIKOJBEHOTO BO3pacTa 3BYKOB. OTMEUEHa COIMOKYIBTYPHAS POJb MParMaTOHUMOB. Pe3ynbTaThl mc-
CJIeJOBaHUS MOTYT OBITh IIPUMEHEHBI B TIPAKTHKE TIPETIOJaBaHU PYCCKOTO S3bIKA B IIKOJIE U BY3€; TAKXKE IMEPECUNCICHEI
OCHOBHBIC aCIIEKTHI, MPEICTABIIONINE HHTEPEC IS JaTbHEHUIIer0 H3YIeHUsI OTOHUMHBIX IIParMaTOHUMOB — Ha3BaHUN
KOH(ET, pean3yIOInX MPHHIUIT OHOMAaCTUIECKOH UTPHL.

KiroueBrie cioBa: OHHUM, PArMaToOHUM, HA3BAHUSA KOH(I)CT, OTOHUMHBIH nparMaTOHUM, HpeLIG,Z[eHTHBIﬁ OHUM,
TUIIOKPUCTHUYCCKOC HMs, TpaHCOHHMMHU3ALUA, MCEJIHMOpATUBHASI HOMHHAIIUA, A3bBIKOBAs HUI'PA, OHOMACTUYCCKas HIpa,
JIMHTBOKPCATUBHOCTb, KOHTAMHUHAIIUA.

N.D. Osipova

PHONETICAL LANGUAGE GAME REALIZATION IN MODERN
OTONYM PRAGMATONYMS

In this article the application of linguo-creative activity is investigated on the domestic otonym pragmatonyms -
candy names. The aim of this article is to analyse realization of phonetical type of language game in the current nomina-
tive situation in Russia. Different points of view are given on the understanding by domestic linguists of such terms as a
language game, onomastic game, linguistic-creative activity. Among Russian nominees, the trend away from ameliora-
tive names of production and focus on interaction with potential consumer by realizing human function of onyms are
identified. During the analysis, several types of methods of phonetical language game realization are identified: phonet-
ical language game combined with rhyming and reduction; phonetical game based on precedent name actualization and
inner form of the word actualization (contamination of several meanings of one onym). The study allows to evaluate the
human function of pragmatonym — candy names in terms of socially marked components and their association area for a
potential consumer. In terms of pragmatonyms the speech therapy potential was identified, which consists in combining
the nomen of difficult to pronounce sounds for children of preschool and primary school age. The sociocultural role of
pragmatonyms is noted. The main aspects that are of interest for further study of otonymous pragmatonyms - candy
names that implement the principle of onomastic game are listed.
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Key words: onym, pragmatonym, candy names, otonym pragmatonym, precedent onym, hypocoristical name,
transference strategy, ameliorative nomination, language game, onomastic game, linguo-creative activity, contamina-
tion.

Hy UyHbsH

MIEPU®PA3BI HEFECHBIX TEJI B PEUEBOM PENIPE3EHTAIINN

B craTpe paccMaTpuBaroTCs onmcaTeNbHBIE 0003HaUSHIS HEOSCHBIX TEJI B PYCCKOM SI3BIKE, YIACTBYIOIINX B pe-
YEBOM penpe3eHTalny, KOTOpas BKIYAEeTCA B MPOLECC KATETOpU3alui U paclIMpseT BO3MOXKHOCTH Mepeaadu nepu-
(pacTHUECKUMH CPEACTBAMH PA3HBIX CTPYKTYp 3HAHUS M UX HMHTEPIIPETUPYIOMHNi XxapakTep. OO0CHOBBIBAETCSI KOTHH-
TUBHBIA TOAXOJ K M3YYCHHUIO Meprdpa3, KOTOPHIH MO3BOISET CYUTATh, YTO MPEICTABICHHE O HEOESCHBIX TelaX, MOIy-
YEHHOE YEJIOBEKOM B IIpOIlecce IMMO3HAHMSA, JISKAT B OCHOBE B PEUEBON pemnpe3eHTannu. KOorHUTHBHEIE (aKTOPHI OIIpe-
JENSIOT OTHOIICHHSI MEXIY CIOBOM-HOMHHAHTOM (Tepu(pa3upyeMoe MOHATHE) U Mepu(pasupyomnuM IIOHATHEM, B
3HAYCHUHU KOTOPBIX COMCPIKUTCS JOMOJHUTEIbHAS HH(DOPMAIHS, TO3BOJISIONIAsT 00CCIICUUTh TOCTYI HE TOJIBKO K OJHOM
KOHIICTITyaJIbHO-TEMaTHYCCKON 00JaCTH, HO M K JPYTUM KOHIENTyadbHbIM oOmacTsiM. Ocoboe BHUMAHUE yIENSICTCS
KaTeropusaiuy nepupacTUUCCKUX HAMMEHOBAHUI HEOECHBIX TEl, SIBIIAIONIMX COOOM OMpeneNieHHbIN CrIoco0 Kiaccu-
¢dukaryu uapopmarmu. J[oKa3pIBaeTCs, YTO MPU OTPEACICHUN TCPMHUHA nepu@pasa Hy>KHO MPUHATh BO BHUMaHHE TOT
(axT, uro mepudpasza ABIICTCS aHATUTHYCCKON BTOPUYHON CEMAHTUYCCKH HEICIMMON HOMHHAIIUCH OOBEKTOB B OIU-
caTeNbHON S3BIKOBOM (pOopMe, KOTOpas CIY)KHUT IEJH PEIpe3CHTAIlMH OIMpPEeICHHOTO THUTA 3HAHUSA. AHaTUTHICCKAs
HOMHPHAIIHAS CO3/IaeT pacIIupEeHHOE OMMMCaHNe KOHKPETH3UPYONINX MPU3HAKOB U OTpakaeT OoJjiee TOUHOE TOHUMAHUE U
OCMBICIICHHE TOTO WM HHOTO HEOSCHOTO Tela. Y CTaHaBIHMBAETCS, UTO mepudpasa UMeeT CBoe nepudpacTiieckrue 3Ha-
YeHHe, MO/ KOTOPHIM IOHMMAaeTCs CEMAHTHYeCKHH 00beM Mepru(ppacTHUSCKUX KOMIIOHCHTOB, B 3HAYCHHH KOTOPBIX
COIIEPXKUTCS WHPOPMALHs, TO3BOILIIONIAs HHTEPIIPETUPOBATh HApalleHHE CMBICIA B Mepu(pasupyromeM OMICaHuN
00BpexTa. OOOCHOBEIBACTCS, YTO IPH UCIOIB30BaHUH OJHOCIOBHBIX IMepr(ppacTHIecKuXx HAaMMEHOBAaHUH HeOSCHBIX Tel
HE CIIelyeT paccCMaTpUBaTh UX KaK MPOCTYI0O CHHOHUMHUYECKYIO 3aMEHY CJIOBa-HOMHHAHTA, TOCKOJIbKY 3HAU€HHUE Nepu-
(dpasbl HE TOKIAECCTBEHHO 3HAYCHHUIO CJIOBa-HOMUHAHTA. J[OKA3bIBACTCsI, YTO TEMAaTHUECKas TPYINa HEOCCHBIX TE OT-
paxaeT 3HaHHS O €CTECTBEHHBIX 00BEKTaX U BBHIMOJHACT OMPEJIEIEHHYI0 HHTEPIPETUPYIONIYIO (QYHKIUIO, SBJISISICH OPH-
€HTHUPOM JIJIs1 BOCIIPUATHS MUPA.

KitroueBbie ci10Ba: HANMEHOBAHHUS HEOCCHBIX Tel, epudpasbl, peueBas perpe3eHTAIN.
Du Chunyang

PERIPHRASES OF CELESTIAL BODIES IN SPEECH REPRESENTATION

The article considers descriptive designations of celestial bodies in the Russian language that participate in
speech representation, which is included in the categorization process and expands the possibilities of transmitting dif-
ferent knowledge structures and their interpretative character by peripheral means. A cognitive approach to the study of
peripherals is justified, which allows us to assume that the idea of celestial bodies received by a person in the process of
cognition is the basis for speech representation. Cognitive factors determine the relationship between the nominee word
(periphrasis and concept) and the porp periphrases concept hyrizing concept, which contains additional information that
allows access not only to one conceptual-thematic area, but also to other conceptual areas. Special attention is paid to
the categorization of peripheral names of celestial bodies, which are a certain way of classifying information. It is
proved that when defining the term "periphrasis" it is necessary to take into account the fact that periphrasis is an ana-
Iytical secondary semantically indivisible nomination of objects in a descriptive language form that serves the purpose
of representing a certain type of knowledge. The analytical nomination creates an extended description of specific fea-
tures and reflects a more accurate understanding and understanding of a particular celestial body. It is established that
periphrases have their own periphrastic meaning, which is understood as the semantic volume of the periphrastic com-
ponents, the meaning of which contains information that allows you to interpret the increase in meaning in the peri-
phrastic description of the object. It is proved that when using one-word periphrastic names of celestial bodies, they
should not be considered as a simple synonymous replacement of the nominee word, since the meaning of the periph-
rase is not identical with the meaning of the nominee word. It is proved that the thematic group of celestial bodies re-
flects knowledge about natural objects and performs a certain interpretive function, being a reference point for the per-
ception of the world.



Actual issues of modern philology and journalism Ne 1(36) 2020
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H.H. Jlaneiauna, O.B. HoBukosa

ACHUMMETPHSA CJTOXKHBIX ITPEJJIOKEHUN KAK YCJOBHE
OOPMUPOBAHUA MEXK®PPA3ZOBBIX CPEACTB CBA3HU

B craTthe paccMaTpuBaeTCs MpoodieMa CHHTAKCHICCKOH OpraHM3alliuy TEKCTa, TAKUX MoKaszareneid Mmexdpa3oBoit
CBSI3H, TOSBJICHUEC KOTOPBIX CBSA3BIBACTCS C HAIMYHMEM PYCCKUX aCUMMETPHYHBIX CIIOKHBIX MPEUIOKCHU. BhIsSBICHO,
YTO aCUMMETPHS CTPYKTYPHOTO M CEMAHTHYECKOT'O TUIAHOB B MPEIUIOKEHUSIX, KOTOPBIE CTPOSITCS MO (hpa3eoIOru3upo-
BaHHBIM MOJEIISAM Oeno (3axmoyaemcs/cocmoum/ovino) 6 mom, umo + IIE; umo kacaemcs + Ny + mo + IIE; ecau 2o-
sopumsb 0 + Ng + mo + IIE, B KaXIOM KOHKPETHOM CJIydae SIBJISICTCS CIIEJICTBUEM Pa3HBIX IPAaMMATHYECKUX MPOLECCOB
(eceMaHTH3alMKE COCTABIISIONIMX AJIEMEHTOB, MPOHOMHUHANU3ANNH, (ppaseonorusanun). OMUCHIBAIOTCS MyTH (POPMH-
POBaHHsI CTAHJIAPTU30BAHHBIX CIMHUIL, UX (YHKIHMOHAILHO-CEMAHTUUYECKAs HATPY3Ka, YCIOBHS ()YHKIIMOHUPOBAHHUS,
00IIMe THITOJOTHYECKUE YePThl U crenuduyeckue ocodeHHOCTH. OTMEUaeTCs], YTO CKpena Jeno 6 mom, ¥mo SKCILTH-
LUPYET MPEXK/E BCErO OTTEHKU MPUIMHHO-TIOSICHUTENLHOTO 3HAYCHUS; QYHKTUBBI 4mo KAcaemcsi..., mo... U eciu 2080~
pums 0..., mo... 0GOPMISIOT COMOCTABUTEIHHO-TIPOTUBUTEIbHBIC OTHOLICHHS, MPH 3TOM CBOW (PYHKIIMOHAIBHO-
CEMAHTUYECKUI MOTEHIIMAI OHH MOTYT PEaiu30BaTh TOJBKO B Mperno3uiu. Kpome TOro, mMest TOCTaTOYHO YCTOMY M-
BYIO (ppa3coIOru3UPOBAHHYIO CTPYKTYPY, GYHKTHUBBI XapaKTEPU3YIOTCS Pa3HOW CTEICHBIO BAPHATUBHOCTH, (PaKyJIbTa-
TUBHOCTBHIO HEKOTOPBIX CBOUX 3JIEMEHTOB, CIIOCOOHOCTHIO BBIMOJHSITH CBA3YIOIIYIO (DYHKIIHIO C OMOPOW Ha Kiacchue-
CKHE COI03bI ¥ (DOPMHUPOBATh B pe3ysIbTaTe KOHTAMHHAIIUM HOBBIC BHJbI CKper. JlemaeTcss BBIBOA O TOM, YTO JaHHBIC
CTaHAaPTU30BAHHBIC EAMHHUIIBI MOTYT ObITh KBATH(HUIMUPOBAHBI KaK MEX(Pa30BbIe CKPEIbl COIO3HOTO U HECOIO3HOTO
THUIIOB, BBIMOJHSONINE HA KOMMYHHKATHBHOM YPOBHE POJIb aKTYyalH3aTOPOB OIPEACICHHBIX PEUYEBbIX 3BeHbEB. [101-
YEPKUBACTCS aKTYaJbHOCTh M3YUCHHS HCCIEAYEMBIX MOMH(DYHKIMOHATBHBIX SIHHUI] B METOUKO-TUIAKTHIECKOM ac-
MEeKTe JIJIsl PETOAaBaHusl PYCCKOTO sI3bIKa KaK POJAHOTO M HHOCTPAHHOTO, a TAKKe HE0OXOIUMOCTh HX 00Jiee IIMPOKOTO
JIEKCUKOTPa(HUUECKOTO OTMUCAHHUSL.

KiroueBble c0Ba: CHHTaKCHUYECKas OpraHM3alldsl TEKCTa, MoKa3arenb MeX(pa3oBod CBS3H, CTaHAAPTU30BAHHAS
eIMHUIIA, MeX(pa3oBasi CKpena COI03HOT0/HECOIO3HOTO THIIA, aKTyaln3aTop PeYeBOro 3BeHa, IPUIMHHO-TIOSICHUTEIbHBIE
OTHOIIIEHUSI, COTTOCTAaBUTENHHO-TIPOTUBUTENLHBIE OTHOIIEHHUS, BAPHATUBHOCTD, MOJU(PYHKIIMOHATIBHOCTD.

N.N. Lapynina, O.V. Novikova

ASYMMETRY OF COMPLEX SENTENCES AS A CONDITION OF FORMATION
OF INTERPHRASE MEANS OF CONNECTION

The article considers the problem of syntactic organization of the text, especially the interphrase indexes which
are connected with Russian asymmetrical complex sentence. It is revealed that structural and semantic asymmetry in the
sentences based on the idiomatic models the thing is (was) + PU; as for + N,+PU; talking about+ Ng + I7E in each
case comes out from a different grammar process (desemantisation of the components, pronominalisation, idiom for-
mation). We describe the ways of formation standardized units, their functions and semantic, the conditions of function-
ing, general typological features and specificity. It is marked that the unit the thing is would be used to express causal
and explanatory relationships whereas the functives talking about and as for are used for comparative and adversarial
relationships but their functional and semantic abilities can be realized in preposition only. Besides that, having quite
firm idiomatic structure, functives are characterized by different level of variability, optionality of some components,
ability to accomplish the function of connection based on classic conjunctions and to form new types of connectors as a
result of contamination. It is concluded that the given standardized units can be qualified as interphrase connector of
conjunctional / non-conjunctional type which play the part of the actualizer of speech segment on the communicative
level. We also emphasize the relevance of study of these polyfunctional units in methodical aspect for teaching Russian
and the necessity of their better lexicographic description.

Key words: syntactic organization of the text; interphrase index; standardized unit; interphrase connector of con-
junctional / non-conjunctional type; actualizer of speech segment; causal and explanatory relationships; comparative
and adversarial relationships; variability; polyfunctionality.
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E./. buprokoBa

TUIIOJIOI'HYECKHUE PA3PAIbI HAIéIMEHOBAHPIﬁ JINL JKEHCKOTI'O I1IOJIA
B COBPEMEHHOU PYCCKOU UHTEPHET-KOMMYHHUKALIUU
N NX OCOBEHHOCTH

CraThs TOCBAIICHA AKTya bHBIM IPOOIEMaM IUHAMHYECKUX U3MEHEHUH B PYCCKOM S3BIKE M PYCCKOM pedH HO-
Belero nepuoja. IIpeaMeToM nccienoBanys SBISIIOTCS HAaMMEHOBAHHMS JIULL )KEHCKOTO I10JIa IO COLIMANBHBIM CBSA35IM
U OTHOILICHUWSIM, NPEJCTAaBICHHbIE B OGHINANBHBIX W HEO(QHIMATIBHBIX XaHPAX COBPEMEHHOTO PYCCKOTO MHTEPHET-
auckypea. Llenb pabGoTel cocTosia B BEIBICHHH U ONIMCAHWH THUITOJIOTHYECKUX TPYIIT HA3BAHHBIX S3bIKOBBIX €IMHUI] B
oduIMaIbHON U HEOPUIMATIBHOW HHTEPHET-KOMMYHHUKAIMU M UX KOMIIJIEKCHOM COIIOCTaBUTEIBLHOM aHanu3e. [Ipoana-
JIM3UPOBAHBl TEMATUYECKUE, JIEKCUKO-TPaAMMAaTUUECKHUE, CTPYKTYPHO-TPAMMAaTU4YECKUE, I'€HETUYECKUE, 3SMOTHUBHEIE,
(YHKIIMOHAIBHO-CTHIINCTUYECKUE U HOPMAaTHBHO-CTUIIMCTUYECKUE pa3psAbl Ha3BaHHBIX HoMHHauWi. [lo pe3ynbraram
HCCJIEJOBAHMs ClIeJIaHbl BBIBOABI 00 OCOOCHHOCTAX COCTaBa KakK[JOH M3 Ha3BaHHBIX TPYII HAMMEHOBAHUM JIUIL )KEH-
CKOTO TI0JIa B COBPEMEHHOM PyCcCKO# oduIManbHON U HeopUIManbHOW MHTEPHET-KOMMYHHKAIMH, CXOJICTBE U Pasiu-
YUSAX HA3BAHHBIX JICKCUYECKUX TPYII U TEHACHIUAX UX PA3BUTUSA B PYCCKON BU3YyaJbHO-IIMCHMEHHOM PeUd KaK HOBOM
MOJyce CYIIECTBOBAHUS PYCCKOTO sA3bIKa. Pe3ynbTaThl MCCIENOBAaHUS PACIIUPSIOT MPEACTABICHUS O TUHAMUYECKHX
N3MEHEHHSAX B CHCTEME PYCCKOTO SI3bIKa M B PyCCKOM THCKypce, 00 M3MEHEHHSIX B HOPMax PyCcCKOTO JHTEPaTypHOTO
CIIOBOYIIOTPEOIICHUS, a TAKXKE TTOATBEP)KIAIOT MHEHHE YUCHBIX 00 YCHIIEHHH aHTPOINOLEHTPUYIHOCTH PYCCKOTO S3bIKa
1 (peMUHN3AINN €ro JICKCHKH, B TOM YHCJIE HICI0 00 YKPEIUIEHHMH TeHACHIHH K 00pa30BaHUIO KOPPEIATHBHBIX Map
CYIIECTBUTEIBHBIX MY>KCKOTO U KCHCKOT'O pofa, 0003HAYaIOMKUX JINIIO. MaTepuanbl U BEIBOABI pabOTBI MOTYT HaWTH
NIPUMEHEHNE B HayYHBIX MCCIICAOBAHUAX B 00JIACTH PYCCKOTO SI3bIKa, & TAKXKE B IIPAKTHKE €ro mnpenojapanus. HoBusHa
CTaThH OIPEACISAETCS TeM, YTO J0 HACTOSALIEr0 BPEMEHH CIICHHalIbHBIX KOMIUIEKCHBIX HCCIIEHAOBaHUH MO MpobieMe
MIPECTaBICHHOCTH HAaNMEHOBAHU JIMI[ )KEHCKOTO T0JIa TeMaTHudeckoil rpynmsl «ConuanbHbele CBA3H U OTHOIICHUS» B
PYCCKOM MHTEPHET-KOMMYHHUKALIMY HE IIPOBOJAUIIOCH.

Kurouesbie cioBa: PYCCKasd JIEKCHKAa, HAMMCHOBAaHHA JIUIl KCHCKOTO I10J1a, TCHAEP, (I)CMI/IHI/ISMI)I, HUHTCPHCT-
KOMMYHUKAIUA, BU3YAJIbHO-TIMCbMCHHAs pCib, A3bIKOBAsA HOPMA, TUCKYPC.

E.D. Biryukova

TYPOLOGICAL CATEGORIES OF FEMALE NAMES IN MODERN RUSSIAN
INTERNET COMMUNICATION AND THEIR FEATURES

The article is devoted to topical issues of dynamic changes in the Russian language and the Russian language of
modern period. The subject of the research is the names of female persons by social relations and relationships, present-
ed in official and unofficial genres of modern Russian Internet discourse. The purpose of the work was to identify and
describe the typological groups of these language units in official and unofficial Internet communication and their com-
prehensive comparative analysis. Thematic, lexical-grammatical, structural-grammatical, genetic, emotive, functional-
stylistic and normative-stylistic categories of the named categories are analyzed. According to the research results the
conclusions about the peculiarities of the composition of each of these groups of names of females in modern Russian
formal and informal Internet communication, the similarities and differences between named lexical groups and their
development trends in Russian visual-and-written speech as a new modus of existence of the Russian language. The
results of the study enhance understanding about the dynamic changes in the system of Russian language and Russian
discourse about the changes in the norms of the Russian literary word usage, and confirm the opinion of scientists about
the growing anthropocentricity of the Russian language and the feminization of vocabulary, including the opinion on
the strengthening of the tendency to the formation of correlative pairs of nouns masculine and feminine, meaning a per-
son. The materials and conclusions of the work can be used in scientific research in the field of the Russian language, as
well as in the practice of teaching it. The novelty of the article is determined by the fact that up to now no special com-
prehensive research has been conducted on the problem of representation of female names in the thematic group "Social
relations and relationships™ in Russian Internet communication.

Key words: Russian vocabulary, names of women, gender, feminism, Internet communication, visual and writ-
ten speech, language norm, discourse.
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METOIUKA IIPEIIOJABAHUA A3BIKOB
METHODS OF TEACHING LANGUAGES

JLII. KnoOykoBa, H.C. Monuanoga, JI.C. ['onoBuHa

OTPAKEHUE O®UIIUAJIBHO-IEJIOBOM CO®EPHI OBIIIEHUA
B JIEKCUYECKOM MUHUMYME K KOMINVIEKCHOMY 3K3AMEHY
1O PYCCKOMY A3BIKY KAK UHOCTPAHHOMY, UICTOPUU POCCUH
U OCHOBAM 3AKOHOJIATEJIbCTBA POCCUMCKOM ®EJIEPAIIAN
(YPOBEHb «<MHOCTPAHHBIN PABOTHHUK»)

Cratesi mocBsimeHa mpoOseMe  CO3JaHUS  JIEKCHYECKOTO  MHHHUMYMa, OTPaKaloUIero  peajbHbIC
KOMMYHUKAaTHBHBIE IOTPEOHOCTH HMHOCTPAHHBIX TpaX[JaH, >KENAIOIUX NolxyduTh B Poccuiickoit @Denepanun
paspeleHre Ha paboTy WIIM MAaTeHT. ABTOPbI aHAIU3UPYIOT TEKCThI, C KOTOPBIMH TPAJIULIUOHHO CTAJIKHBACTCS JaHHAs
KaTeropusi HHOCTPAaHHBIX I'paXkIaH B paMKax OQHIMaIbHO-IeNoBOH cdepbl oOmienus. Ha marepuane TekcToB uist
YTEHHsI, CBA3aHHBIX C CHUTYyallMell pedeBoro oOLIeHUss MHO(GOHOB B YIPaBJICHHHU 1O BOIPOCAM MHIPALMU MPH T0jAa4e
HMH JOKYMEHTOB Ha IOJIyUY€HHE pa3pelleHHs Ha paboTy WIM IATeHT, AEMOHCTPUPYIOTCS OCHOBHBIC IPUHIMIBI U
METO/IbI 0TOOpA JIEKCUYECKHX €IMHUILI, aKTYaJIbHBIX JUIS TPYJOBBIX MUTPAaHTOB B AaHHOH cepe kommyHHKanuu. Kpome
TOT0, MPEICTABICHHBIM B CTaTbe JUHIBOJUAAKTUYECKHH MaTepHal HAIJAJHO MHOKa3bIBA€T, YTO CYHIECTBEHHOIO
JononHeHnst Tpedyer pasgen «TpeboBaHmil K COAEp)KaHMWIO KOMIUIEKCHOTO 3K3aMEHa II0 PYCCKOMY S3BIKY Kak
HMHOCTPaHHOMY, McTopuH Poccun n ocHOBaM 3akoHogaTenbcTBa Poccuiickoit Denepanuul Uil HHOCTPAHHBIX IPaXkJIaH,
odopMISIOIINX paspelieHne Ha paboTy WM maTeHT» [l], CBA3aHHBIM C Npe3eHTAlMeH COAEp)KaHMS S3BIKOBOH
KOMITeTEHIINM yKa3aHHOTO KOHTWHTEHTa MHO(QOHOB. B 1eoM mpakTudeckas 3HAYMMOCTh HPOBEACHHOTO aBTOPAMH
CTaThH HMCCIIEAOBaHUSA O00YCIIOBICHA HEOOXOIMMOCTHIO COBEPIICHCTBOBAHHSA M PA3BUTUS HOPMATHBHO-METOANYECKOMN
0a3pl TPOBEACHHS KOMIUICKCHOTO 3K3aMEHa, YTO SIBJIIETCS BeChMa aKTyallbHOHW 3ajaueil pOCCHIICKONW Teopuu H
NIPaKTUKHU IIPENOAABAHUSI PYCCKOTO A3bIKa KAK HHOCTPAHHOI'O U JIMHI'BOJUAAKTUYECKOIO TECTUPOBAHUSL.

KiroueBble coBa: KOMIUIEKCHBIH 3K3aMeH 10 PyCCKOMY SI3bIKY KaK MHOCTpPaHHOMY, UCTOpuK Poccnu n ocHOBaM
3akoHOaTeNbCTBa PO, excuuecknii MUHUMYM, OQHLIMaTIbHO-AEI0Bast chepa 0OIIeH s TPYJOBBIX MUTPAHTOB.

L.P. Klobukova, N.S. Molchanova, L.S. Golovina

REPRESENTATION OF THE OFFICIAL AND BUSINESS SPHERE OF
COMMUNICATION IN THE LEXIC MINIMUM TO THE “COMPREHENSIVE EXAM IN
RUSSIAN AS A FOREIGN LANGUAGE, HISTORY OF RUSSIA AND THE BASIS OF
LEGISLATION OF THE RUSSIAN FEDERATION” (FOREIGN EMPLOYEE LEVEL)

The article is devoted to the problem of creating a Lexical minimum representing the real communicative needs
of foreign citizens who wish to obtain a work permit or patent in the Russian Federation. The authors analyze the texts
that this category of foreign citizens traditionally encounters in the official business sphere of communication. On the
material of reading texts related to the situation of verbal communication of foreign leraners at the Office for Migration
when they submit documents for obtaining a work permit or patent, the basic principles and methods of selecting lexical
units relevant for labor migrants in this field of communication are demonstrated. In addition, the linguodidactic materi-
al presented in the article clearly shows that the section “Requirements for the content of the comprehensive exam on
Russian as a foreign language, the history of Russia and the fundamentals of the legislation of the Russian Federation
requires a substantial addition. For foreign citizens applying for a work permit or patent ” [1], related to the presentation
of the contents of the language competence of the indicated contingent of foreign leraners. In general, the practical sig-
nificance of the study conducted by the authors of the article is due to the need to improve and develop the regulatory
and methodological base for the Comprehensive Exam, which is a very urgent task of the Russian theory and practice of
teaching the Russian language as a foreign and linguodidactic testing.

Key words: Comprehensive exam on Russian as a foreign language, Russian history and the basics of the legisla-
tion of the Russian Federation; Lexical minimum; official business sphere of communication of labor migrants.
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ACIHEKTBI H3YYEHHUA XY/[O/KECTBEHHOI' O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

I'.®. KoBases

ABTOBUOTPA®U3M OHOMACTHUKHU «I'OPSA OT YMA» A.C. TPUBOE/IOBA.
K 225-JIETUIO CO JHS POXXKAEHUS BEJIUKOI'O PYCCKOI'O ITOJTA (1795-1829)

CraTps TIOCBSIIIICHA Ba)KHOM MCCIIEI0BATENILCKOM IPOOIeMe JIUTepaTypHOil OHOMAaCTHKH — CBSI3H TBOPYECTBA aB-
TOpa C €ro KU3HEHHBIM ITyTeM, a TOYHEe — MPOsBICHHUI0 aBToOHorpadusma n OuorpadusMa B COOCTBEHHBIX HMEHaX,
BXOJISIIINX B XY/IOKECTBEHHBIH TeKCT. MHOTME aBTOpPHI HE MPU3HAIOT B CBOEM TBOPYECTBE IJIEMEHTOB COOCTBEHHOM
Ouorpaduu, OJHAKO aHAIM3 KaK KIIOYEBBIX OHOMACTHUYECKMX €JAWHHL, TaK W EAWHHUI OHOMACTHKH KYJIbTYPHO-
HCTOPHUYECKOTO (hOHA ¢ HEOOXOIMMOCTHIO IOKA3bIBAIOT HAINYNE 0053aTENbHBIX WM KOCBEHHBIX 3JIEMEHTOB Onorpadun
B TBOpYECTBE JII000T0 nmucarens, gaxe ¢anracra. A.C. ['puboenoB n3BecTeH MPAaKTHYECKHU JIUIIL OJHON CBOEH MbECcOi —
komenueil «['ope oT yMay», HO 3Ta Mbeca OTKPbUIA COBEPIIEHHO HOBBIM MyTh B PYCCKOM JIpaMaTypruu, pasouasch o
CJIOBaM M BBIPAXCHUSIM. BOJBIIMHCTBO MEPCOHAXKEH MM MPOCTO YMOMSHYTHIX JIFOJEH B Ibece OBIIM MPEKPAaCHO H3-
BecTHBI Kpyry mozeit snoxu A.C. I'pudoenosa. Ilpuuem, aBTopy NpHUIIIOCH H3MEHATH HACTOSIIINE WM HPUIYMBIBATH
HOBbIE UMEHOBAHHsI CBOUX MEPCOHAXKEH, OJHAKO 3TH HOMHUHAIMH y)KE HOCUIIM B ce0e 00pa3HO 3aKpeIICHHbIE XapaKTe-
puctukd. Spkuii 3hdeKxT KUBOMUCHOI HACHIIIEHHOCTH CO3/1aeTCsl HE TOJIbKO 00pa3aMu KPYIHBIX IPEICTaBUTENEH rpH-
60emoBckoi MOCKBEBI, HO U Bceil 3Toi 00pa3Hoit Maccol. [Ibeca gana MOIIHBINA TOMYOK st HOPMUPOBAHKS HOBOH pyc-
CKOH JINTEPATYPBL.

Kitouessie cnoa: A.C. ['puboenoB, oHOMacTHKa, aHTPOTIOHUM, MIPOTOTHII, IIEPCOHAK, BHECIIEHUYECKHUI TIEPCO-
HaX, apToomnorpadusM, onorpaduzm.

G.F. Kovalyov

AUTOBIOGRAPHISM OF ONOMASTICS IN THE PLAY «WOE FROM WIT»
BY A.S. GRIBOEDOV.
ON THE 225TH BIRTHDAY OF THE GREAT RUSSIAN POET (1795-1829)

The article is devoted to the important research problem of literature onomastics — the connection of the author’s
creativity with his life path, that is to autobiographism and biographism of proper names in the artistic text. Many au-
thors do not completely recognize the elements of their own biography in their works but an analysis of key onomastic
units and onomastics units of cultural and historical background strongly prove the presence of obligatory or indirect
biography elements in the works of any writer, even science fiction. A.S. Griboedov is known for almost only one play,
the comedy «Woe from Wity», but this play opened a completely new path in Russian playwriting being actively and
widely quoted. Most of the characters or just mentioned people in the play were well known to the circle of people of
A.S. Griboedov’s epoch. Moreover, the author had to change the real names or make up new ones for his characters,
though these nominations already carried figuratively fixed characteristics. The play had a powerful influence on the
formation of new Russian literature.

Key words: A.S. Griboedov, onomastics, anthroponym, prototype, character, extra-stage character, autobiogra-
phism, biographism.

P.I'. Xaitpyminna

YUTATEJIb KAK KATET'OPUSA MEKJIMTEPATYPHOTI'O ITPOLHECCA

HI/ITCpaTypOBCZ[eHI/Ie N J3CTCTHUKA BBIABUIIN HUCTOPHYCCKYIO M3MCHYHUBOCTH HAIIMOHAJIBHBIX XYHOXCCTBCHHBIX
LIEHHOCTEH M HMX KOHKPETHO-UCTOPHUUICCKYIO O6YCJ'IOBJ'ICHHOCTL, IMMOCKOJIbKY Xy,Z[O)KCCTBeHHLIﬁ CMBIC]I U LICHHOCTHL HC
TOXIACCTBCHHbI OGLGKTHBHPOBaHHOﬁ, 3HAKOBOU (bopMe HpOH3BeH€HHﬁ, HX HCJIb3d MPOSACHUTH TOJIBKO IIYTEM HMMa-
HCHTHOI'O aHaJiu3a TEKCTAa, HC YUYWUTbIBasA OCOOEHHOCTEH YHTATEILCKOTO BOCIIpUATHA. yCTaHOBJ’ICHO, 4YTO YTCHHC -
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CJIOKHBIM MPOIIECC, BKIOYAIOIMINI B ce0sI TAKHE SIEMEHTHI, KaK BOCIPHUATHE, IOHUMaHHEe, HHTEpIpeTalys, oneHka. Ha
0COOCHHOCTH OCMBICIICHUSI COACPKaHUS MPOU3BEACHNUS BIMAIOT Takue (DAKTOPBI, KAK 3THHUYECKAs U PEIUTHO3HAS MPH-
HAJUIe)KHOCTh 4nTatelns. llocTaBieHHbIE 3alaudl ONPEACTHIN HEOOXOIUMOCTh OOpalleHHUs K SKCIEPUMEHTAILHOMY
METONy M3YYeHHs XyIOXKECTBEHHOH pelenuuy. B xome mccrnenoBaHUs MBI CTapaeMcsl BBIIBUTH (POPMBI B3aMMOJCH-
CTBHS YMTATENA U TEKCTa. [IpH 3TOM 3HAUUMBIM SIBIISIETCSI TO, KAKHE CTPYKTYPHI TEKCTa BBIACIACT PELMITUCHT U KaKHUM
CMBICJIOM OH MX HajenseT. Ha 3ToT mpouecc pelenuuu BIuseT NPUHAAJIC)KHOCTh YUTATeNs K TOM WK MHOU KyJbType.
B crartpe npezcraBiieH aHaIM3 )KaHPOBO-CTHIMCTHYECKUX 0coOeHHOCTel cTuxoTBopeHuii A. bansmonTa n C. Pamuesa,
OTIPEICISIIONINX CYOBEKTHYIO apXUTEKTOHHKY MEXIIMTEPATYpPHOTO IIpoliecca. YCTaHaBIMBAIOTCS 3aKOHOMEPHOCTH MX
(YHKIIMOHMPOBAHUS B CO3HAHWM YNTATEJICH-OMIMHTBOB, O0YCIOBICHHbIE HAIMOHAILHOM M PEIMIMO3HOM MPUHAIICK-
HOCTBIO PECIIOHJICHTOB, YPOBHEM HX 00pa3oBaHMs U JPYrUMH (aKkTopamH.

KiroueBsle croBa: TaTtapckast JIMTEpaTypa, pycckas IUTepaTypa, YUTaTellb, IOHIMaHNe, aBTOP, COIIOCTABIICHIE,
JMAJIOT, BOCTIPUATHE, HHTEPIIPETAIHS.

R.G. Khairullina

THE READER AS A SUBJECT OF THE INTER-LITERARY PROCESS

Literary studies and esthetics have revealed the historical variability of national artistic values and their specific
historical conditionality since the artistic meaning and value are not identical to the objectified, symbolic form of works,
they can’t be found only by immanent analysis of the text, without taking into account the peculiarities of the reader's
perception. It is established that reading is a complex process that includes elements such as perception, understanding,
interpretation, and evaluation. Factors such as the reader's ethnic and religious affiliation influence how the content of
the work is interpreted. The set tasks determined the need to use an experimental method for studying artistic recep-
tion.During the research, we try to identify the forms of interaction between the reader and the text. In this case, it is
important what text structures the recipient allocates and what meaning he gives them. This reception process is influ-
enced by the reader's cultural affiliation. The article presents the analysis of genre and stylistic features of the poems of
A. Balmont and S. Ramiev which determine the subject architectonics of the inter-literary process. The regularities of
their functioning in the minds of bilingual readers are established, due to the national and religious affiliation of re-
spondents, their level of education, and other factors.

Key words: Tatar literature, Russian literature, reader, understanding, author, comparison, dialogue, perception,
interpretation.

JI.B. KoBaneBa

JJEKCUYECKHUE CPEACTBA BBIPA’JKEHUSA KOHTPACTA
B PACCKA3E U.C. HIMEJIEBA «BBE3/ B IIAPUX»

JlaHHast CTaThsl MOCBSIIEHA MCCIIEIOBAHHIO OJTHOTO M3 paccKa3oB mucatens pycckoro 3apyoexss U.C. IlImenesa
«Bwe3n B [Tapwx». [maBHas nenp nucarens — nepeaaTh HCTOPUYECKUE COOBITHS, ITOCIIEI0BABIIIE [TOCIE I'PaskAaHCKOM
BOWHBI, KOTJIa pyccKasi MHTEJUTUTeHIUs ¥ ouieps! benoil apMuy mokugany poauHy W UCKaIM Ha Yy>KOMHE NpuOexu-
mie. [ maBHBIN Tepoil pacckaza — OBIBIINI OGHIEp UMIEPATOPCKON pycckoi apmMun bypaes - mocie MHOTHX CKUTaHHN
10 pa3HBIM cTpaHaM momanaeT B [Tapmk. Paccka3 mocTpoeH Ha IEKCHYECKUX KOHTPACTaX, KOTOPBIE MCIIOIB30BAHbI aB-
TOpOM 151 OoJee TTyOOKOro MPOHUKHOBEHHUS BO BHYTPEHHHE MEPEXUBAHNSA repost. [IpoXoas mo ynaumaMm 1 IJIomagsm
¢paniry3ckoit cromuipsl, bypaeB Bocxumaercs kpacotoit [lapmka. B To ke BpeMs OH BCIIOMHHAEeT BOHHY M Xaoc, Ia-
puBIIKi Ha ero poanHe. ONHCHIBas MEPEKUBAHNS T€pOs, aBTOP MPEACTaBsAeT aBa Mupa. C OJHOW CTOPOHBI - SPKUHA
CBET MUPHOH BECCHHEH XHM3HH, C APYroil - paspyxa, HUIIETA, Xaoc. s penpe3eHTannl KOHTPACTOB B paccKase Hc-
TIOJIb3YIOTCSl TAKUE PEYEBBIC CPEJCTBA, KaK CIOKHBIE AIUTETHI C MO3UTUBHON KOHHOTAlMel (pymsno-cepebpucmoiil,
HeY108UMO-MOHKULL, CONHEYHO-8ECEHHUIl, GeCeHHe-368YYHbill), KOTOPBIM IPOTHBOIIOCTABICHBl HETAaTUBHO OKpalICHHBIC
STHTETHI, HAPUMED, YepHO-Opandicesviii. Branenne 00rarcTBOM pOAHON PyCcCKOW pedu IMO3BOJISAET aBTOPY HCIIOJIB30-
BaThb MeTaOPHUECKUE COUCTAHMS: CHEJCHbIU 3010MOU HAPYUCC, CAA0KAsi bapxamuas (Quanka, 2080pusuiue cepoyy
semku cupenu. V1300paxast 60raTyro >KU3Hb MapukaH, IHCATeNb HCIOJIb3YET SIHUTETH J1e2aHMHbll, HA0YULEHHDLI, NO-
4meHHbIll; ONIUCHIBAsI BHEITHUN BUJ PYCCKOTO 3MUIPAHTA, aBTOpP YIOTPEOJISET CIEAYIOIINE CIOBOCOUCTAHHS: 2pyOas
auenuiickaa @ygaiika, conoe meno, wmubiemel, 3aniamku, mpanky 1 T.1. JIGKCHUECKHE CPEACTBA, PEMPE3CHTUPYIO-
e KOHTPACTHI, OKAa3bIBAIOT BO3JCHCTBHE HA YUTATEIS C LEBI0 CO3AAHMUS PEATHCTHIECKOW KapTHHBI TOBECTBOBAHHUS.
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KiroueBble cioBa: pyCCKUH SMUTPAHT, JIEKCUYECKUE KOHTPACThI, BOMHA, BeceHHUM [lapmx, xaoc, kapTuHa 1o-
BECTBOBAHUSI, TIEPEIKUBAHHS T€POSI.

L.V. Kovaleva

LEXICAL MEANS USED FOR EXPRESSION OF CONTRASTS
IN I.S. SHMELYOV’S STORY “ENTRANCE TO PARIS”

This article is devoted to the story “Entrance to Paris” by 1.S. Shmelyov, the representative of Russian literature
in foreign lands. The writer’s aim is to portrait the historical events which took place after Russian civil war when Rus-
sian intellectuals and the officers of White army were forced to leave Russia and seek for refuge in aboard. Buraev, the
main hero of the story, is a former officer of Russian empire army who gets to Paris after wandering many countries.
The story is based on lexical contrasts which the writer uses for penetration into the hero’s inner world. Passing through
the streets and squares of Paris, Buraev admires by its beauty. At the same time, he remembers the war and chaos in his
own country. Describing the hero’s emotions, the writer presents two worlds: the bright light of peaceful spring life on
one hand and destruction, poverty and chaos on the other. To represent these contrasts, the author uses such lexical
meanings as complex epithets with positive connotation (rouge-and-silver, elusively subtle, sunny-and-spring, spring-
and-sonorous) which are opposed by negative ones (black-and-orange). The richness of Russian language lets the au-
thor use metaphorical expressions: snowy golden daffodil, sweet velvet violet, lilac branches talking to the heart. To
portrait Parisian rich life, the writer uses such epithets as elegant, perfumed, honourable; the look of a Russian immi-
grant is described by the following expressions: rough English sweatshirt, bare body, boots, patches, rags etc. These
lexical meanings represent life contrasts and affects the reader in order to make the narrative picture more realistic.

Key words: Russian immigrants, lexical contrasts, war, Paris in spring, chaos, narrative picture, the hero’s emo-
tions.

J.®. 3aruaymiuna

«MSATKOCTb» MOJJEPHHU3MA B TATAPCKOM JJUTEPATYPE

CraTpsl IOCBAIIIEHA HM3YyYCHHUIO OCOOCHHOCTEH MOJEpHHM3Ma B TAaTapcKOH JMTepaType. MeTOom0IOrHIeCKH MBI
HCXOJAWIH U3 TOrO, YTO TIIABHON OTIAMYUTEIBHOHN Y4epTOM MOAEPHHU3MA SBISIETCS MOSTU3ALMS M TOCTHXKEHUE Xa0ca Kak
YHHBEpcaJbHOH (GopMbl yermoBeueckoro ObTHst. Kaskias HanmoHanmbHas auTeparypa odpena B MOAEpPHHU3ME HE TOJBKO
OeCIeHHBI ICTETHYECKUIT OMBIT, HO M 0cOOBIE TPHEMBI M CPEJCTBA, KOTOPBIE BIIOCIEICTBUU CTal BOCIIPHHHUMATHCS
TPaJUIMOHHO «CBOMMM». B TaTapckoll InTepaType Takoi TpaauLUen cTana «MArKOCThY MOJEPHU3MA, KOTOPas, B CBOIO
ouepesib, OKa3ajia BIMsSHIE Ha BECh JIUTepaTypHbIi mporecc XX Beka, U MPoAoIDKaeT oka3eiBaTh B X X| Beke, HaI0XuB
CBOM OTIIEYAaTOK Ha 0COOEHHOCTH MOCTMOIepHI3Ma. Pa3BuTHe Tatapckoif intepaTypsl B Hadane XX Beka, B YaCTHOCTH,
ObUIO 00YCIIOBJIEHO BO3ZHUKHOBEHHUEM TaKOTO CIIOXHOTO SIBJICHUSI, KaK JHajor KyJabTyp Bocroka m 3amana, KOTOpbINA
00epHYJICS TUTIOPATIM3MOM 3CTETHYECKUX KOHIENINN pa3iINyHBIX XYZO0KECTBEHHBIX HANpaBIICHUH, GOpM, KAHPOB U
CTHJIEH, TNaJIoroM JIUTepaTypsl U ¢punocopun. BMmecte ¢ TeM, B MOIepHN3ME HCKOHHBIE BOCTOYHO-TIOPKCKHE TPAIUIINH
o0ecriedm HaIn4ne Katapcuca, KOTOPbIH, B CBOIO OYEPE/lb, CO3/1aBall YCIOBHS AJISI COXPAaHEHHs YMOLMOHAIBHOM MPH-
BJIEKATEJIbHOCTH, HECMOTPS Ha NMPUCYTCTBUE B CTPYKTYPE XYJI0)KECTBEHHOTO TEKCTa CJIIOXKHBIX (PHIOCOPCKUX BOIPOCOB
1 KOHLETILUH, TPOCBETUTENILCKUX Uei. TakuM 00pa3oM, «MATKOCTb» MOJIEPHH3Ma B TaTapPCKO JIUTEpaType SBIIETCS
pe3yIbTaTOM HEBBIAEICHHOCTU «HOBBIX SIBICHUI» U HHTETPUPOBAHHOCTH C 3JIEMEHTaMH APYIHX XYH0XKECTBEHHBIX CU-
CTEM B XYA0XKECTBEHHBIX TEKCTaX. DTO XOPOIIO MPOCIEKUBAECTCS B MPOSBICHUAX CUHKPETH3MA U SKIEKTHKH KaK B CO-
JiepKaTeNbHOM, Tak U (hopMaibHOM I1aHax. OcoObl MHTEpeC MpeCTaBIsIeT CHHTETH3M KaK BbICIIast (hopMa B3auMo-
CBSI3M W MHTETPUPOBAHHOCTH Pa3HBIX JIEMEHTOB B IIEJIO€, KOTOPHIH Jjajl TOIYOK OOpa3oBaHUIO TAKMX CHEIUAIbHBIX
JKaHPOB, KaK HAcep, POPMUPOBAHHIO AUAIOTA BHIOB HCKYCCTB M 0COOEHHOCTEW 3aI1afHOTO U BOCTOYHOTO THUIIOB KYJIb-
Typ. Brnaromaps cuHTEeTH3MY, 1O HalleMy MHEHHIO, MOJCPHHM3M B Hadaje XX BeKka ObUT COPMHPOBAH KaK €IUHOE
JBIDKEHHE, XYH0KECTBEHHOE SIBICHHE B TAaTAPCKOW KYNIbType, CO CBOMMH HAI[MOHAJBFHBIMH OCOOEHHOCTSMH, HO Ha
€IMHOM BOJIHE C MOJACPHUCTCKUMU MPOLIECCAMU B MUPOBOH KYJIBTYpE.

KiroueBbie ciioBa: TaTapckas JIATEpaTypa, MOJACPHI3M, CHHTETH3M, «MITKAH MOAEPHU3M», Xa0C, OCOOEHHOCTH
XYJI0’KECTBEHHO-ICTETHUECKUX MTOUCKOB.

D.F. Zagidullina
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«SOFTNESS» OF MODERNIZM IN THE TATAR LITERATURE

Our article is devoted to the study of peculiarities of modernism in the Tatar literature. Methodologically we as-
sumed that the main hallmark of modernism is poetization and understanding of chaos as universal form of human be-
ing. Every national literature has gained in modernism not only invaluable aesthetic experience but also special tech-
niques and means which later began to be perceived traditionally-own. In the Tatar literature such tradition became the
«softness» of modernism, which, in turn, influenced the entire literary process of the 20th century and continues - in the
21st century, putting its mark on the peculiarities of postmodernism. The development of the Tatar literature in the early
20th century was due to the emergence of such complex phenomenon as the dialogue of cultures of the East and the
West, which resulted in the pluralism of aesthetic concepts of various artistic directions, forms, genres and styles, the
dialogue of literature and philosophy. At the same time, in modernism, the native East Turkic traditions ensured the
presence of catharsis, which in turn created conditions for maintaining emotional attractiveness, despite the presence in
the structure of the artistic text of complex philosophical questions and concepts, educational ideas. Thus, the «soft-
ness» of modernism in the Tatar literature is the result of the failure of «new phenomenay and the integration with ele-
ments of other artistic systems in artistic texts. This is well seen in manifestations of syncretism and eclectics in both
meaningful and formal plans. Particular interest is synthetism as the highest form of interconnection and integration of
different elements into the whole, which gave impetus to the formation of special genres as a nasser, the formation of
dialogue of types of arts and features of western and eastern types of cultures. Thanks to synthetism, in our opinion,
modernism in the early 20th century was formed as a single movement, an artistic phenomenon in Tatar culture with its
national peculiarities, but in a single wave with modernist processes in world culture.

Key words: Tatar literature, modernism, synthetism, «soft modernism», chaos, national peculiarities of art and
esthetic searches.

C.A. CkypunuHa

CIIEU®UKA TEPMUHOJIOT MU JINTEPATYPHOU OHOMACTHUKH

B HacTosmelt paboTe mpeacTaBiIeHa AUCKYCCHS HCCIIeOBaTeNei O TEPMHHOJIOTHH JTUTEPATypHON OHOMACTHKH
(maHHOTO Ha3BaHWS HAYKW MPUIEPKUBAIOTCS MPEACTaBUTEIN BOpOHEKCKONH OHOMAcTHUeCKOW IiKoJibl). HecmoTpst Ha
TO, 9TO TEPMHHOJIOTHYECKUN CJIOBaph OTEYECTBEHHOII OHOMAcTHMKHU BbImen Oonee 40 yeT Ha3ax, 10 CUX IOp Cyle-
CTBYIOT BapHaHTHI YIIOTPEOICHNU HEKOTOPHIX TEPMUHOB. Y U€HBIe-OHOMACTHI (MJIM Y4€HBIE-OHOMATOJIOTH) JUIs TTO3HUIIH-
OHMPOBAHUS OTPACIH HAYKH, 3aHHUMAloIeics crenudrkoil (pyHKINOHMPOBAHUA MUMEH COOCTBEHHBIX B XY/IOXKECTBEH-
HOM TEKCTE, UCTIOJIL3YIOT Pa3Hble TEPMUHBL: JUMEPAMYPHASL OHOMACMUKA, XYO0ICECMEEHHAS, OHOMACMUKA, NOIMOHU-
Monoz2usl, NOIMUKA onuma W 1p. B cBA3M ¢ 3THM HaOIIOAeTCsl OTCYTCTBHE YCTOSBLIETOCS TEPMHHA AJIs1 0003HAUCHUS
npenMeTa HCCICHOBAHUS: JIumepamypuvlii onum (aHMpoOnoHuM, MONOHUM, 300HUM W T.IL), HOIMOHUM, «UMS-6-
mexcme» M T.JI. TEepMHHOJIOTHYECKUH pasiaj oOycIOBIEH PsIOM IPHYMH, CPEIH KOTOPBIX CPAaBHHUTENBHAS «MOJIO-
JOCTB» JTUTEPATypHON OHOMACTUKHU, OTCYTCTBHE PETYISPHOTO B3aUMOACHCTBHUS MEXIY COBPEMEHHBIMH OHOMAacTHYE-
CKMMH IIKOJIAMH B 00JIaCTH TEPMUHOTPA(UH, «CTHIKOBOEY MOJIOKEHHUE JUCUHUIUIMHBI (M3HAYAJIbHO OHOMACTHKA MBICIITH-
Jach Kak pasjel JUHIBHCTHUKH, HO OOpamieHne K XYJO0’KECTBEHHBIM TEKCTaM MPUAAI0 HCCIETOBAHUSAM HMEHH CO0-
CTBEHHOTO B XYJ0’KECTBEHHOM TEKCTE JHTepaTypoBemueckuii ¢uiep). OnHOBpEMEHHOE HCIOIB30BAHNE JIMHTBHCTHY -
CKHX H JINTEPaTypPOBEAYECKIX METOJIOB MPEIONpeesIeT TTyOHHY U Cepbe3HOCTh PadoT, BEIIOIHEHHBIX B PYCIIE JIUTE-
patypHoii oHoMacTukH. C TOYKH 3peHus uccienopareneid BopoHexckolf OHOMAaCTHUECKOH MIKOJIBI, UMSI COOCTBEHHOE B
XYI0KECTBEHHOM TEKCTE MPEeHONpeaeisieTcs] B3aUMOJCHCTBHEM CIEeIyIOmuX (aKTOPOB: aBTOPCKHUM CO3HAHHMEM, CH-
CTEMHOCTBIO0 UMEHHHKA, COLIMAIBHBIMK XapaKTepUCTUKaMH, XpoHoTornHOCThIO (I'.®D. KoBases), a Takke criocoOOHOCTBIO
HMMEHH y4acTBOBATh B CO3JJaHUH MU(OIO3ITHIECKOTO KOHTEKCTA.

KiroueBrie cioBa: OHOMAcCTHKaA, JUTEPpATypHass OHOMACTHKA, TCPMUHOJIOT U, OHOMACTHYECKHUI XpPOHOTOII, OHO-
MAaCTUYECKOEC MPOCTPAHCTBO XYA0KECTBEHHOI'O TCKCTA, BOpOHG)KCKaﬂ OHOMaCTHYCCKas IIKOoJia, aBT06I/IOFpa(1)I/13M.

S.A. Skuridina

TERMINOLOGICAL SPECIFICITY OF LITERATURE ONOMASTICS

The given article presents the discussion of the researches about the terminology of literature onomastics (the
term supported by the representatives of VVoronezh onomastics school). Though the terminological vocabulary of Rus-

13



AXTyaJbHbIC BOIPOCH COBPEMEHHOM (rtonoruu u xypHanuctiuku Ne 1(36) 2020

sian onomastics was published more than 40 years ago, the variants of some terms still exist. In order to distinguish the
branch of science which studies the functioning of proper names in artistic texts, specialists in onomastics (or ono-
matology) use different terms: literature onomastics, artistic onomastics, poetonymology, poetics of the onym etc. Con-
sequently, we notice the absence of the fixed term for the object of study: literature onym (antroponym, toponym, zo-
onym etc.), poetonym, ‘name-in-the-text’ etc. Terminological ambiguity has a set of reasons including quite a “young”
age of literature onomastics, the absence of regular interaction between modern onomastics schools in the sphere of
terminological issues, transitional status of the discipline itself (initially onomastics was thought to be a brahch of lin-
guistics but the application to artistic texts made a sort of mixture with literature studies). Simultaneous usage of double
methodology makes the works on literature onomastics deeper and more serious. From the point of view of VVoronezh
onomastics school, proper name in artistic texts is determined by the following factors: the author’s consciousness, the
consistency of name complex, social characteristics, the connection with the chronotope (G.F. Kovalev) and the ability
of names to create a mythological and poetic context.

Key words: onomastics, literature onomastics, terminology, onomastic chronotope, onomastic sphere of artictic
text, Voronezh onomastics school, autobiographism.
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JIUHT'BOKYJ/IBTYPOJ/IOT'HA
LANGUAGE AND CULTURE STUDIES

3p111 YUsHb

OTPA’KEHME CIIEU®UKHA I10YB B MUKPOTOIIOHUMUHU
BOPOHEKCKOM OBJIACTH KAK OJIUH U3 DJIEMEHTOB
PETMOHAJIbHON KAPTUHBI MHUPA

B nanHO#l cTatbe paccMOTpeHBl BapuUaHThl HAUMEHOBAHUS IMOYBHI B PErHMOHAIBHON KyNbType, MEPEeUrCIICHBI
MHUKPOTOIIOHUMBI, OTPayKarol1e Ka4eCTBO WJIHM THUII TOYB B BopoHeKCKOM 001acTH, U 00BSICHEHO MPUMEHEHHE JaHHbIX
II04YB B erCTbﬂHCKOﬁ ku3HU. [TouBbI BCErja urpajii BaXXHYI0 poJib B ACATCIIBHOCTU CJIaBAH, UX KaYCCTBA U XapaKTCPpH-
CTHKH BIIMSIOT HA XKH3Hb YCIIOBEKA, 3aHUMAFOIIEIOCS CEIbCKHM XO3SHMCTBOM, TeM Oosiee B BopoHexckoit obnactu. B
9TOM PETHOHE PacIpOCTpaHEHBI Pa3HOOOPa3HbIC TUIIHI ITOYBHI, MIUPOKO MPUMEHSIONIUECS B pa3IHIHbIX chepax. [Ipexk-
JIe BCETO, 9TO 3HAMCHHUTBHIA YePHO3EeM — IUIOJOpOaHAs 1MouYBa. [Iecok M TIIMHA MOCTOSHHO HCIIONB3YEeTCS B CTPOUTEINb-
CTBE, a MeJ HeoOX0oanM B 00pabaThIBAIOMICH MTPOMBIIUICHHOCTH. He kKakas moyBa MOJXOMUT IS IIPOU3BOJICTBA CEb-
CKOXO3SHICTBEHHOU MPOIYKIUHU: HAIIPUMED, 3aCOJICHHAS IT0YBA CHIDKACT IIOJOPOANE W OTPHUIIATEIHHO BIUACT HAa POCT
U pa3BuTHe OONBINMHCTBA pacTeHHWA. Ha3BaHMS 1MOYB JOBOJIBHO MPO3PAYHO OTPAXKAOT PETHOHAIBHYIO KaPTHHY MHpPa
BOPOHEKCKOTO KPECThSIHIHA, & MUKPOTOTIOHUMBI, B COCTaBE KOTOPBIX €CTh 3TH Ha3BaHMS, CBHIIETEIBCTBYIOT O Paclpo-
CTpaHEHHMHU TeX WJIH JIPYTUX THIIOB ITOYB Ha TEPPUTOPUH BopoHexckoii 001acTH, B CBSI3H C YEM yXKe [0 MUKPOTOIOH -
MY MOXHO CYAUTb, IIJIOAOPOJHA JaHHAsA MECTHOCTb UJIU HET.

KroueBrie croBa: TOIIOHHUM, MUKPOTOIIOHHM, ITPOU3BOAHBIE OHUMBI, 3HAUYCHHUC OHMWMA, PETrUOHAJIbHasd OHOMaA-
CTHUKa, pEruoHajibHasA KapTuHa MUpa.

Zidi Chen

THE SPECIFICITY OF SOILS AND ITS REFLECTION IN THE MICROTOPONYMY
OF THE VORONEZH REGION AS ONE OF THE ELEMENTS OF THE REGIONAL
PICTURE OF THE WORLD

In the given article different versions of soil names in regional culture are considered, microtoponyms that reflect
the quality or type of soils in Voronezh region are listed and the usage of these soils in peasant life are explained. Soils
have always played an important part in the activities of Slavonic peoples, their qualities and characteristics affect the
human life and agriculture, especially in VVoronezh region. In this region various soils are widely spread and used in
various spheres. First of all, we must mention famous black soil as a fertile type. Sand and clay are constantly used in
construction and chalk is needed in the manufacturing industry. Not each type of soil is suitable for agriculture, for ex-
ample, salted soil impairs the fertility and negatively affects the growth and development of most plants. Therefore, the
names of soil types directly reflect the regional picture of the world beared by Voronezh peasants and microtoponyms
which include these names demonstrate the presence of certain soil types in the regional territory and consequently
mark the fertility of soil in the given part of the region.

Key words: toponym, microtoponym, derived onyms, the meaning of onym, regional onomastic, regional picture
of the world.

M.T. CokooBa

NEHAPOHUM K/IEH KAK OTPAJKEHUE
OBPA3HOM MMOSTUYECKOM KAPTUHBI MUPA C.A. ECEHUHA

B cratee paccmaTpuBaroTCsI KOMITApATUBHBIE TPOIMBI C KOMIIOHEHTOM-ACHAPOHUMOM KI€H B TOITHYECKUX
tekctax C. A. EceHnHa Kak CpeJCTBO penpe3eHTaIllul 00pa3Hoi TIOATHYECKON KapTHHBI MHUpa aBTopa. llens cratbm —
BBISIBUTH OOpa3HbBIC MapaJurMbl ¢ KOMIIOHCHTOM-ICHIPOHIUMOM KI€H M ONPEACIUTh CHelU(UKY X (YHKIIMOHUPOBA-
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HUs B modtudecknx Tekcrax C. A. Ecenmna. B mccnenoBanny aHaIM3UPYETCs acCOIMAaTUBHO-O0Pa3HBIH YPOBEHB pe-
mpe3eHTanmu nostrdeckoit kaptuasl mupa C. A. EcernHa ¢ mo3unuii TeOpuH BOCTIPOU3BOANMOCTH M MapagurMaTH-
HOCTH TOATHYECKUX 00pa30B, a TakkKe JICKCUUECKOW CEMaHTHKH. B pe3ynpTaTe MpoBEAEHHOTO UCCIICAOBAHIS YCTaHOB-
JICHO, 9TO B PEIPE3CHTAIIMH aBTOPCKOM MMO3THIECKOI KapTHHBI MHpa IIPpeodiIafaloT KOMIIapaTHBHEIE TPOIIBI ¢ 00pazaMu
CpaBHEHUs ABYX TeMatuueckux chep — Yenogex u JKusomnoe: 1) knén — NoBeqCHUE YCNOBEKA; 2) KIEH — 9acTH Tesa
YeJoBeKa; 3) 4enoBek — kaén; 4) kién — couuanabHble TPU3HAKK YeIoBeKa; 5) xién — Oubineiickue, mudoornueckmue
cyniecTBa; 6) kién — 38epu. OnpeieNieHbl YHUBEPCAIbHBIE (KIéH — KYOpu, KIEH — 00exc0a, KIEH — CIOPONC, TUPUYECKUTL
2epotl — kAéH) U UHIAUBUIYAIbHBIC (KIEHEHOUEK — OemeHblll JICUBOMHO20 U KIEH — KOHb) 00pa3bl cpaBHeHUs. BrisBie-
HBI CIIOCOOBI CEMaHTHUYECKOI TpaHchOpMalMK TPaJIUIIMOHHBIX JJISI PYCCKOM MO33UHM 0Opa3HBIX CPEACTB: OJIMIETBOPS-
IOIINH KOHTEKCT, aBTOPCKHE TPOIIbI, MHAMBUAYaJIbHBIE CHMBOJIMYECKUE 3HAUCHHS (KJIEH — MPETIyBCTBUE TPAarH4eCKON
THOENHN M03Ta», «KJIEH — TMOTeps KIU3HEHHOW OIIOPHI M CTOHKOCTHY). ABTOP IPUXOIUT K BBIBOIY, UTO CYIICCTBEHHBIMHU
ocoOeHHOCTIMH TodTHYecKoi kapTuHBl Mupa C. A. EceHnHa SBISAIOTCS TapMOHHYECKOE €IMHCTBO UEIOBEKA, PACTH-
TENBHOTO W XMBOTHOTO MHpa; OTHOIICHHE K JEPEeBY KaK MOJICNM YeJIOBEKAa M MHPOYCTPOHCTBA; CBS3b C HAPOIHO-
MTOSTHYECKON TpamuIie oOpa3HOro Mapajuiein3Ma, MOCPEICTBOM KOTOPOTO KIEH XapaKTepH3yeT BHEIIHUI o0pa3 u
BHYTPCHHUH MUp JTUPUIECKOTO T'ePOSI CTUXOTBOPEHHIA.

Kitouensie cnosa: C. A. EceHuH, TeHApOHUM, TO3THYECKAs KapTHHA MHpPa, CUMBOJI, TPOIIbI, 0Opa3Hasl mapaur-
Ma, ceMaHTH4ecKas TpaHc(hopMarys.

M.G. Sokolova

DENDRONYM MAPLE AS A REFLECTION OF THE POETIC IMAGERY OF THE
WORLDVIEW OF S. A. YESENIN

The article deals with comparative tropes with the component-the dendronym maple in the poetic texts of S. A.
Yesenin as a means of figurative representation of the author's poetic picture of the world. The purpose of this article is
to identify the figurative paradigms with he component-the dendronym maple and to define specifics of their function-
ing in poetic texts by S. A. Esenin in the aspect of the reflection shaped picture of the world. The study analyzes the
associative-figurative level of the representation of the poetic picture of the world by S. A. Yesenin from the standpoint
of the theory of reproducibility and paradigmaticity of poetic images, as well as lexical semantics. As a result of the
research, it was found that the representation of the author's poetic picture of the world is dominated by comparative
tropes with images of comparison of two thematic spheres — Man and Animal: 1) maple — human behavior; 2) maple —
parts of the human body; 3) man — maple; 4) maple — social signs of man; 5) maple — biblical, mythological creatures;
6) maple — animals. Universal (maple — curls, maple — clothes, maple — watchman, "yrical hero — maple) and individual
images of comparison (maple — baby animal and maple — horse) are defined. The author reveals the ways of semantic
transformation of traditional Russian poetry images of comparison: context personifying, author's tropes, individual
symbolic means ("maple — poet's tragic death premonition”, "maple — loss of stability"). The author comes to the con-
clusion that the essential features of the poetic picture of the world S. A. Yessenin are the harmonious unity of human,
plant and animal life; author's attitude to the tree-like model of man and world; the relationship with the folk poetic tra-
dition of figurative parallelism, through which maple characterises the external image and the inner world of the lyrical
poems.

Key words: S. A. Yesenin, dendronym, poetic worldview, the symbol, tropes, figurative paradigm, semantic
transformation.

E.O. Ky3pmunbix, M.A. ITonosa

CHIEIIM®UKA HAUMEHOBAHUM COBETCKHX
U POCCUMCKHUX ®YTEOJbHBIX KJIYEOB

JlaHHas cTaThs MOCBSIICHA N3YYCHHIO 0COOCHHOCTE HAMMEHOBAHMS COBETCKUX M POCCHUCKHX (YTOONBHBIX KIy-
00B. AKTyaJTbHOCTh MPEACTABICHHOTO UCCIIEIOBAHNS CBSI3aHA C TEM, YTO COBPEMEHHBIE (yTOONbHBIE KITyObl BEIHYKICHBI
Pa3BHUBATHCSA B YCIOBHUSIX PHIHOYHOW KOHKYPCHIIUH, a Ha3BaHHWE KJIyO0a CTAHOBHTCS OIHWM M3 CIIOCOOOB MPOJBYDKEHUS H
BKHBIM CPEJCTBOM BO3JIEHCTBUS Ha MOTPEOUTENS, OJJHAKO OOBEMHBIX, TTOJHOIICHHBIX HCCIIeIOBaHUN 0003HAYEHHON TEMBI
Ha CETOAHSIIHUN JeHb He cymecTByeT. OCHOBHOW IENBIO MCCIEAOBAHUS SBISETCS BBISIBICHHE HAUOOJEE MPOTyKTUBHBIX
CITOCOOOB HAUMEHOBAHHS OTEUECTBEHHBIX (PYTOOIHHBIX KIIYOOB, a TakkKe 0003HaUCHHE OCHOBHBIX COCTABJIIOIINX SI3BIKO-
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BoTO 0obOpasza ¢yrdoma. B cratee nccienoBano 6osee 300 HamMeHOBaHUH KITyOOB, KIIacCH()UIIMPOBAHHBIX 110 Pa3THIHBIM
OCHOBaHMSM: BPEMEHH CO3JaHHs, CIocobaM cIO0BOOOPa3OBaHMS, CEMAHTHKE. BBIABICHO, YTO MpPU CO3MAHUM Ha3BaHMI
(yTOOIBHBIX KITyOOB HCIIONB3YETCS OTPAHIMICHHOE KOJIMYECTBO CIIOCO00B CIIOBOOOPa30BaHMs, HanOoIee MPOLYKTHUBHBIMHU
13 KOTOPBIX SABIIOTCA Cydukcanys, abopeBranus, ciokeHne ocHoB. OIHOM U3 XapaKTepHBIX 0COOEHHOCTEH COBpEMEH-
Horo mepuoga (2000-¢ ToAbBI) CieAyeT CUMUTATh YCIOKHCHHE HAUMCHOBAHHMIA, BHI3BAHHOE JKEITAHUEM BIIAJICNBICB KiIyOa
UCIIONIb30BaTh €ro0 Ha3BaHHE B KaYeCTBE PEKJIaMbl CHOHCHPYIOIIETO NpeanpuaTus. [IpuMeToil mocrnepecTpoeqHoro nepu-
0J1a CTAaHOBHTCS HCIOJIb30BAaHNE HyMEpaIN3allii B Ka4eCTBE OJTHOTO M3 MPOTYKTUBHBIX CIIOCOO0B 00pa30BaHMUs Ha3BaHHM.
3amMeueHo, YTO OOJBIIMHCTBO MMEH KIyOOB CBSI3aHO C KIIIOUEBOMU JIESTEIBHOCTHIO OpraHU3alUy, NpodeccHsMu, MOIHBIM
Ha3BaHUEM IPEINPHATHSI, KOTOPOMY NPHHAUICKUT KIIy0, a TaK)KE YKa3bIBalOT Ha caM rOPOJ WIH PETHOH, K KOTOPOMY OT-
HOCHTCS KIIy0; JI0CTAaTOYHO YAaCTOTHBI Ha3BaHMs, OTCHUIAIONINE K HaMMEHOBAaHHSAM reorpaduueckux o0bekToB. Ocolyro
TPYIITy HANMEHOBAHUII COCTABIIAIOT CHMBOJIMUYECKHE Ha3BaHMUS, OOJbIIAs JacTh KOTOPBIX 00pa3oBaHa MyTEM HCIOJIB30Ba-
HUSI OHUMOB JPYTHX Pa3psiioB B KAYECTBE CIIOPTUBHBIX APTOHNMOB. OTMEUCHO, UTO JaIlle BCETO B HA3BAHUIX CIIOPTHBHBIX
(yTOOTBHBIX KITyOOB MPUMEHSIOTCS TONOHUMBI 1 MI(OHIMEI U (paKTHIeCKH HEe BOCTPEOOBAaHBI aHTPOIIOHUMEI. B pe3yis-
TaTe KIacCH(HUKAINK U aHAJIM3a Ha3BaHMI-CHIMBOJIOB BBIIBIISIOTCS KIIOUEBBIC 3HAUCHHS, BXOJSIINE B S3BIKOBOH 00pa3
OTEYECTBEHHOT0 (pyTOOA: «CTOMKOCTH B OOPHOE», «CHUIIA B ABM)KEHHN», KCKOPOCTHY, «BBICIIAS TOUKA», «CBSI3b C HEOOM,
«OTOHBY, «CBET», «OOH, BOWHA, 3aIIUTa», KIPA3AHUK, «IPATOLEHHOCTbY, «CBSA3b C aHTHYHOCTHIOY, KHCIOINHCKAS MOILBY,
«CHIIaY.

KiroueBble ci10Ba: 3proHUMBI, CIIOPT, (yTOOJIBbHBIE KITyObl, CHMBOJIMYECKHE Ha3BaHMUsI, I3BIKOBOI 00pas3.

E.O. Kuzminykh, M.A. Popova

THE SPECIFICITY OF NAMING OF SOVIET AND RUSSIAN FOOTBALL CLUBS

This article is devoted to the study of haming specificity of Soviet and Russian football clubs. The relevance of
the presented research is due to the fact that modern football clubs have to develop in conditions of market competition,
and the name of the club becomes one of the ways of promotion and an important means of influence on the consumer,
but there are no large-scale, completed studies of the mentioned topic today. The main purpose of the study is to identi-
fy the most productive ways of naming domestic football clubs, as well as to identify the main components of the lan-
guage image of football. The article examines more than 300 names of clubs classified on various grounds: the time of
creation, methods of word formation, and semantics. It is revealed that when creating names of football clubs, a limited
number of ways of word formation are used, the most productive of which are suffixation, abbreviation and addition of
basements. One of the typical features of the modern period (the 2000s) is a complication of names caused by the desire
of the club owners to use its name as an advertisement for the sponsoring company. A sign of the post-perestroika peri-
od is the use of numbering as one of the productive ways of forming names. It is noted that most of the club names are
associated with the key activities of the organization, professions and the name of the company to which the club be-
longs, as well as indicate the city or region to which the club belongs. Quite often the names refer to the names of geo-
graphical objects. A special group of hames consists of symbolic names, most of which are formed by using onyms of
other categories as sports ergonyms. It is noted that most often toponyms and mythonyms are used in the names of
sports football clubs and anthroponyms are not actually in demand. As a result of classification and analysis of names
and symbols, the key values included in the language image of Russian football are the following: "resistance in the

fight", "strength in movement", "speed"”, "highest point"," connection with the sky","fire","light","battle, war, protec-

tion", "holiday", "jewel"," connection with Antiquity","gigantic power","strength".

Key words: ergonyms, sports, football clubs, symbolic names, language image.

Cucce Kymba

JIEKCEMA KOHb B A3BIKE PYCCKOI'O ®OJIBKJIOPA:
KYJbTYPHASAA U MUDOINOITUYECKASA CUMBOJIUKA

B nanHOIt cTaThe npenacTaBieHa JpeBHEHINasi CHMBOJINKA KOHS B PYCCKOHM KyJbType. ABTOPOM IPOBOJIUTCS aHa-
JIM3 JIEKCEMBI KOHb B PYCCKOM SI3bIKE M (DOJIBKIIOPE, IIPEIIPHUHSATA MOIIBITKA I0Ka3aTh KYJIbTOBYIO 3HAYMMOCTH KOHS JUIS
coLMyMa BCEro IPEBHEr0 CIAaBIHCKOro 3THoca. CTEpeoTUNHOE MpeACTaBIeHNE O JAHHOM JKUBOTHOM CBA3aHO C MPOSIB-
JICHWEM TaKUX KadecTB, KaK XpaObpocTh, BEPHOCTH, ObICTpoTa. KOHB I IPEeBHUX CIABSH SBISUICA HE MPOCTO «CpPEa-
CTBOM IIEPEABIDKEHIS» BO BpEMs BOWHBI - OH OBLI JJI1 BOMHOB BEPHBIM IPYrOM W OOEBBIM TOBApHILEM, BCIICACTBHE
Yero BO3HHUKAIOT IPEACTABICHUS O CBA3HM KOHA ¢ mobenoii. B dompkiope KOHb CHUMBOIM3HPYET MYAPOCTH, CHITY, IIPO-
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BOPCTBO, OBICTPOTY, CMENOCTh, BEPHOCTh, XPaOpPOCTh U TOPIOCTb, MOATBEPKACHHEM UEMY CITyXKaT (POJIBKIOPHBIE TEK-
CTBI, HaIIpUMep, TIOTOBOPKa Pana koua gvizvieaem y 6ocamuips CmoH, ¥ TOCIoBULBl: Cmapbiii KoHb 60po30bl He nop-
mum; Konv ne @vidacm, u epaz ne cvecm. B pycCKHX HApOIHBIX CKa3KaxX KOHb HAJICJICH KauyeCTBAMH SCHOBHUICHHS,
CHOCOOHOCTBIO CBOEBPEMEHHO IPEIOCTEPEraTh CBOMX X034€B 0 cMepTH mwiH Oene. OHAKO B HEKOTOPBIX IPOU3BEICHH-
SIX pyccKoro (oJibkiiopa KOHb NpEeJCTaBIsieT co00i cuily, BpaxaeOHYIO /I YeJIOoBeKa, U JJaKe MOXKET HECTH CMEPTh
CBOEMY XO3SIMHY.

KJ'IIO‘IeBLIe cJIOBA. KOHb, 06p33, (1)0J'II>KJ'I0p, CHUMBOJI, pyCCKI/II7I SI3BIK.
Cisse Coumba

THE HORSE AS A CULTURAL AND MYTHOLOGICAL SYMBOL
IN THE LANGUAGE OF RUSSIAN FOLKLORE

This article deals with the most ancient symbolism of the horse in Russian culture, analyzes the horse token in
the Russian language and attempts are made to prove the cultural significance of the horse for society of the entire an-
cient Slavonic ethnic group. The stereotypical idea of this animal is associated with the manifestation of courage, fideli-
ty, speed. The horse was not just a means of transportation during the war, but a true friend and comrade for his warrior
and a symbol of victory as well. The horse symbolizes wisdom, strength, agility, quickness, courage, fidelity, courage
and pride, as evidenced by folklore texts, for example, the proverbs and sayings: When the horse is wounded, the warri-
or moans; An old horse does not spoil the furrow etc. In Russian folk tales, the horse is able to foresee the future and
warns its owners about death or misfortune on time. However, in some pieces of folklore the horse represents the hostile
power which can cause its owner’s death.

Key words: horse, image, folklore, symbol, Russian language.
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MEKKY/IBTYPHAA KOMMYHHUKALIUA
INTERCULTURAL COMMUNICATION

I'.H. Ypymbaena, b.U. baiimyxaHoB

MEXDBbA3BIKOBBIE JIAKYHAPHBIE EJIUHUIIBI KAK KJIIOY K IOHUMAHUIO
KYJbTYPbI HAPOJA

CraThsl TIOCBSIICHA MCCIICTOBAHUIO MEXBSI3BIKOBBIX JIAKYHAPHBIX CIUHHII B AUCKYpCE MPOU3BEACHUI yCTHOTO
HapOJHOTO TBOpUecTBa U poMaHOB Tynenbeprena Kanmbeprenosa B mepeBojie Ha pyCCKHiA sI3BIK. B mporecce aHanmm3a
paccMaTpUBaIOTCS CITydad JAKyHAPHOCTH B MEXBSI3BIKOBOM KOHTAKTE PYyCCKOTO M KapaKalMaKCKOTO HapOIOB, YTO aK-
TyaJIbHO NIPU PacKpPBITUH INTyOWHHOTO CMbICIIA HEKOTOPBIX JIEKCEM B KapaKaJaKCKOM s3blke. B cTaThe ommcaHBbI Jiek-
CEMBI CO CHeL[I/I(I)I/I‘IHbIMI/I 3HAYCHUAMU, CO3aaromue ajid Ne€peBOJYUKOB U JIUHTBUCTOB HpO6HeMLI Ipy NEPEBOJAC U UH-
TEepIpeTaly CMBICIIOB CJIOB, JJAKyHapHBIX B PYCCKOM s3bIKe. B KOMIIIEeKce OHU MPEACTABISAIOT JUHIBOKYJIbTYPHBIN KO
— cHCTeMy 3HAa4YeHHUH CJIOB, 0OYCJIOBICHHBIX TPaIULMEH, MEHTAILHON MOZAEJBIO, BEPOUCIOBEIAHUEM, OTPAKAIOT KO-
THUTUBHOE BOCIIPUATUE PEAIBHOCTH, BOCCO3/AI0T LEJIOCTHYIO KAPTUHY MUPA AAHHOTIO HApoAa. MeXbA3bIKOBBIC JAKY-
HapHBIC CIUHUILIBI B TIPAMOM U IEPCHOCHOM CMBICJIC, HpHBeL[éHHI)Ie B TOJIKOBBIX, TUAJICKTOJOI'MYECKUX CJIOBApsX Kapa-
KaJIITaKCKOTO S3BIKa, OOBSACHEHBI B OMHMCATEIFHOM IUIAHE C JIKCHICCKUMHU €IUHHUIAMHI B PYCCKOM SI3BIKE, YKa3aHBI HX
CXOJICTBA W pa3IMYMs, NMPUBEICHBI MMPUMEPHI JIEKCEM H3 MPOU3BEACHUI B MEPEeBOC ¢ KapaKallaKCKOro Ha PYCCKUI
si3bIK. Llempio maHHO#M paboTHI SBIETCS aHAN3 CIydacB JIAKYHAPHOCTH, BOHHUKAIOIIHNX TIPH MEPEBOJIE C KapaKalak-
CKOTO S3BIKa HA PYCCKHA, HHTEPIIPETAUd KyIbTYPHO OOYCIIOBICHHBIX 3HAYCHUN JIGKCEM, BOCCO3JAIONINX KOHIETTY-
ATBHYI0 KapTHHY MHpa KapaKalakCKOTO Hapoja, pacCMOTPCHHE HAaWMEHOBAHHUI CTAPHUHHBIX MEp Beca, aKTHBHO ITIPH-
MEHSBIIUXCA BCEMM TIOPKOS3BIYHBIMH HapoaaMu Ha Tepputopun CpemHeil As3um, B IepeHOCHOM cMbIcie. Bce pac-
CMOTpEHHBIE JIEKCEMBI OTPAXXalT CBoeoOpa3ue ObITa, UCTOPHYECKOrO IMPOILIOro, 00pa3a >KM3HU KapaKalllaKCKOro
Hapoja. HekoTopsle U3 3TUX CIIOB, HAPUMED, aK caxai, 1a0091!, Kymean, camap, manovlp aKTUBHO YIOTPEOISIIOTCS B
COBPEMEHHOM KapaKaJlaKCKOM 53bIKE, HE yTPATHB CBOCH 3HAYMMOCTH B KaueCTBE KyJIbTYPHO O0YCIIOBJICHHOTO O0BEK-
Ta.

KiroueBnie cioBa: JIaKyHd, HAUMCHOBAaHHUC, KOHTpaCTI/IBHHﬁ aHaJInu3, JICKCUYCCKUEC €AHMHUIIbI, pCaJinu, CIIOBApPb,
MCIKBA3BIKOBBIC KOHTAKTBI, HHTEPIPCTALUA.

G.N. Urumbaeva, B.l. Baimuhanov

INTERLANGUAGE LACUNAE UNITS AS A KEY FOR UNDERSTANDING THE
CULTURE OF A PEOPLE

This article is devoted to the study of interlanguage lacunary units in the discourse of folk pieces and in the
novels by Tulepbergen Kaipbergenov translated to Russian language. In the process of analysis we consider the exam-
ples of lacunarity in language contacts between different nations. The lacunary units in literal and figurative meaning
presented in explanatory and dialectological dictionaries of Karakalpak language are interpreted in contrast with the
lexical units of Russian language and their similarity and differences are noted. The materials sited in the article cause
scientific interest by the set of lexical units which do not coincide in meaning with lexical units in the language picture
of the world of other nations. Given as examples old-time measures of weight were actively used by other nations of
Middle Asia, but the main purpose of our work was considering this lexical units in figurative meaning, i.e. as epithets.
All the words reflect everyday life, historical past, and way of life of Karakalpak nation. Some of these words, such as
an “aq saqal”, “labbay!”, “quman”, “samar”, “tandyr”, are actively used in modern Karakalpak language, and have not
lost their significance as a culturally specific reality.

Key words: lacunae, nomination, contrastive analysis, lexical units, realias, dictionary, interlanguage con-
tacts, interpretation.
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KOHIEIITOJIOTHA
CONCEPT STUDIES

N.B. be3sepxas

OCOBEHHOCTH BEPBAJIMBAIIMN KOHIEIITA I'0OPA B HEMEIIKHUX
POMAHTHYECKHUX CKA3KAX JI. TUKA 1 U. ®OH DUXEHJOP®PA:
CEMUOTHYECKHWHN U KOTHUTUBHBIN ACITEKTHI

JlaHHasl cTaThs MOCBSIIEHA HCCIEIOBAHHMIO KOHIIETITA 20pd, a TAKXKE CII0cO0aM €ro sI3BIKOBOH PETIPE3CHTAINH B
HEMEIKUX CKa3Kax Mepuoja pOMaHTU3Ma. AKTyalbHOCTh pabOThI 0OYCIOBIEHA TEM, UTO SI3BIK XYHAOKECTBEHHOTO TEK-
CTa HEMEIIKOT0 POMAaHTH3Ma O4YeHb CBO€OOpPa3eH M HEJOCTATOYHO M3YYeH UMEHHO B KOTHUTHBHOM U CEMHOTHYECKOM
acriekTax. B maHHOM MccieJOBaHMM IIPOBEACH aHAIN3 XYA0KECTBEHHOr0 00pas3a B HEMEIKMX POMaHTHYECKUX CKa3Kax
CKBO3b NPU3MY CTPYKTYpHI KOHLIENTA. J[eTaqpHOe pacCMOTpeHHEe KOHIIENTa KaK METOJOJIOTMYECKOr0 KOHCTPYKTa M03-
THUYECKOT0 00pasa Mo3BONISET BHIJCIUTh €0 OOLIEKYJIbTYPHBIH, JISKAIIUI B sJpe, apXeTUNHYECKUH KOMIIOHEHT U Iie-
pudepuiinyro 06nacTe HHANBUIYATbHO-aBTOPCKUX ACCOLMAIMH, CTPOSIIYIOCS Ha aBTOPCKOM OIIBITE U aBTOPCKOM MU-
poBo33penun. Cpean Haubojee sIpKUX 00pa3oB HEMEIKOI0 POMaHTH3Ma ropa 3aHUMaeT ocoboe Mecto. OOpa3, UMero-
K BBIPA3UTEIbHYI0 MHOTO3HAYHOCTh, CHMBOJIMYECKOE 3HAUECHHE SBISCTCS OJHUM M3 0a30BBIX KOMIIOHEHTOB B XYJI0-
KECTBEHHOM TeKcTe. JlaHHBIM 00pa3 BKIIOYAET 3MOIMOHAIBHBIA M KyJIbTYPHBIH KOMIIOHEHTHI, OTPa’kacT aBTOPCKOE
mupoBuzaeHue. [103ToMy MBI cunTaeM IenecooOpa3HbIM MIPOBECTH aHAIN3 JAHHOTO XYA0)KECTBEHHOTO 00pasa | BbIe-
JIUTH OCHOBHBIC MEXaHU3MBI €ro ()OPMUPOBAHUS B COZHAHWHU aBTOpa Kak MPEACTaBUTEINS SMOXH HEMEIIKOTO POMAaHTH3-
Ma. TeopeTtndeckoii 0a30ii MPOBEIEHHOTO HAMHU HCCIIEIOBAHNUS TOCTY KN Hay4dHble Tpyabl U.A. TapacoBoii B 001actu
KOTHUTUBHOM JIMHI'BUCTHKU. B NaHHOI cTaThe MpecTaBieH aHalu3 o0pa3a ropbl B HEMELIKUX POMaHTHYECKUX CKa3Kax
JI. Tuka «Der Runenbergy, «Der blonde Eckbert» u 1. pou Diixennopda «Die Zauberei im Herbste». T'opa snsercs
LEHTPAJILHBIM CHMBOJIOM B POMaHTHYECKHX cka3kaxX. ClieyeT OTMETHTh, YTO B CTaThe NPEANPUHUMAETCS IOMbBITKA
MIPOCJIEANTH, KaK (JOPMHUPOBATIOCH M KaK MEHSAJIOCH BOCTIPHUATHE 00pa3a Tropsl B HEMEIIKOM S3bIKOBOM IPOCTPaHCTBE. B
paboTe TakKe paccMaTpHBAaeTCs BOCIIPHATHE rOphl B mpouspeneHusx JI. Tuxa u M. don Diixengopda, npupoasrcs
MpUMEPHI U3 HEMEIIKMX pOMaHTHYeCKuX cka3ok «Der Runenbergy, «Der blonde Eckbert», «Die Zauberei im Herbste».

KiroueBrie citoBa: POMAHTHU3M, CKa3Ka, ropa, KOHICNT, CUMBOJI, 06p213.
I.V. Bezverkhaya

FEATURES OF VERBALIZATION OF THE CONCEPT OF THE MOUNTAIN
IN THE GERMAN ROMANTIC TALES OF L. TIECK AND J. VON EICHENDORFF:
SEMIOTIC AND COGNITIVE ASPECTS

This article is devoted to the study of the concept of mountain, as well as ways of its language representation in
German fairy tales of the Romantic period. The relevance of the work is due to the fact that the language of the literary
text of German romanticism is very peculiar and insufficiently studied precisely in the cognitive and semiotic aspects.
This study analyzes the artistic image of a German romantic tale through the prism of the structure of the concept. A
detailed consideration of the concept as a methodological construct of a poetic image allows us to highlight its general
cultural, archetypal component lying at the core and the peripheral area of individual author associations based on the
author’s experience and the author’s worldview. Among the most striking images of German romanticism, mountain
occupies a special place. An image with expressive polysemy, symbolic meaning is one of the basic components in a
literary text. This image includes emotional and cultural components, reflects the author's worldview. Therefore, we see
it appropriate to analyze this artistic image and highlight the main mechanisms of its formation in the mind of the author
as a representative of the era of German romanticism. The theoretical basis of our study was the scientific works of
I.A. Tarasova in the field of cognitive linguistics. This article presents an analysis of the mountain image in the German
romantic tales of L. Tieck «Der Runenberg», «Der blonde Eckbert» and J. von Eichendorff «Die Zauberei im Herbste».
The mountain is a central symbol in romantic tales. It should be noted that the article attempts to trace how the percep-
tion of the mountain image in the German language space was formed and how it changed. The work also examines the
perception of the mountain in the works of L. Tieck and J. von Eichendorff, examples are given from the German ro-
mantic tales «Der Runenbergy, «Der blonde Eckbert», «Die Zauberei im Herbste». The purpose of this article is to con-
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sider the symbolization of the mountain image in German romantic tales. Scientific novelty lies in the study of the se-
miotic and cognitive aspects of the functioning of the mountain image in German fairy tales of the romantic era.

Key words: romanticism, fairy tale, mountain, concept, symbol, image.
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/KYPHA/TUCTHKA
B HCTOPUKO-TEOPETHYECKOM ACIIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

H.C. Camoitnenko, K.1. Kynaup

TPAAUIIMOHHBIE CMHU U HOBBIE MEJIUA:
PA3BJIEKATEJBHBINA KOHTEHT IIPOTHUB ONITO3UIIMOHHOI' O

JanHas paboTa MOCBSIICHA PACCMOTPEHHUIO TPAAWIMOHHBIX CPEACTB MACCOBOW MH(MOpPMAIMK W HOBBIX MEHA,
HX CXOXHX 4epT u TuddepeHIMPYONINX Mpu3HakoB. HTEpec y uccaemoBarteneil BEI3BIBaeT (EHOMEH pocTa MOMyJIIsIp-
HOCTH U CTETICHU JTOBEPHs IEJIEBOM ayAUTOPHH K ITyOIHKAIMAIM B TiobansHON cet HTepHET. CTaThsi OCHOBBIBACTCS
Ha HcciefoBaHmIX «JleBaga-ieHTpay, Tae ObUIA BBISABICHBI H3MEHEHHS, TIPOU3OMICAIINE B MEAUATIOTPEOIICHUH 3a TT0-
CJIEIHUE TOJIbl, YTO JI0Ka3bIBAET aKTyaJbHOCTh JAHHOM CTaThbU. B COOTBETCTBUU C BBIIIEHA3BAaHHBIMU HCCIEA0BAHUAMU
MOJIBEJICHBI CIIEAYIOIINe UTOrH: TpaaulonHsie CMI Hen30eXHO TEpSIOT CBOIO MOMYJISIPHOCTh Y COBPEMEHHOH ayau-
TOpHH, B TO BpeMsi, Kak MIHTepHET CTpEeMUTEIbHBIMU TEMIIaMU HaOHpaeT ee, U JOBepUe MOTPEOUTENST KO «BCEMUPHON
NayTUHE» PacTeT HKCIIOHEHLMANBHO. B mpouecce ucciaenoBaHus CpPaBHUBAIOTCS TPAJULIUOHHBIE CPEACTBA MAacCOBOM
nHpopManuy, NpeACTaBUTENSIMU KOTOPBIX BhICTyHawoT TenekaHansl «Poccust 1», «1 Kanam», «HTB», «THT»,
«Jloxap» 1 HOBbIE MeJlMa - OCHOBHbIE coLlMalIbHBIE ceTU B Poccuiickoil Penepaniu, K KOTOPbIM OTHOCATCS «BroHTakK-
Tey, «OnHoknaccHUKM», «YouTubey, «Instagramy. PaccmarpuBaroTcst Takue MOHATHS, KAK KOHBEPIEHTHOCTh U UHTEP-
aKTUBHOCTb, UX BIISIHHAE Ha Meauanorpebnenune. MccinenoBanne MO3BONMIO CENATh BRIBOABI O POCTE MOIYIIPHOCTH U
MIPEIIIOYTEHIN MAaCCOBOM ayUTOpHeH myOarKannii pa3BiIeKaTeIbHON TEMaTHKH B HOBBIX MeHA.

KitoueBble cioBa: HOBblE Meua, pa3BiIeKaTEeIbHbIM KOHTEHT, ONMO3UIUOHHbIN KOHTEHT, TpaauronHsie CMU,
KOHBEPTCHIUS, HHTCPAKTUBHOCTb, JUTUTATH3AIIHS.

N.S. Samoilenko, K.I. Kushnir

OLD MEDIA AND NEW MEDIA:
ENTERTAINMENT CONTENT AGAINST OPPOSITION CONTENT

This work focuses on analyzing traditional and new media, their similarities and differentiations, as well as the
growing popularity and ensuring trust to publications in the Internet from target audience. Article relies upon the re-
search of Levada-Center that revealed changes in media consumption over the years, which proves its relevance. In ac-
cordance with the forenamed research the following conclusions can be drawn: traditional media is inevitably losing its
popularity among modern audience, while Internet is gaining ground, and consumer’s trust to world wide web is grow-
ing exponentially. This study compares traditional media represented by television channels «Rossiya 1», «1 Kanaly,
«NTV», «KTNT», «Dozhd» and new media — mainstream social media in Russian Federation which include «Vkon-
takte», «Odnoklassniki», «YouTubey, «Instagram». The study deals with such concepts as the convergency and interac-
tivity, and their influence on media consumption. This research helped to draw conclusions on growing popularity and
mass audience preferences of publications on entertainment subjects in the new media.

Key words: new media, entertainment,opposition,old media, convergence, interactivity, digitalization.
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T.A. Boponosa, O.B. MepenkoBa

MAJIOU3BECTHBIE JOCTOIIPUMEYATEJIBHOCTH
BOPOHEJXCKOWM OBJIACTU KAK OFbEKT BHUMAHUSI
NHPOPMALIMOHHBIX PECYPCOB

Ha Teppuropun Boponexckoii 00:1acTH pactookeHO HEMalIo MECTHBIX MYy3€eB, apXUTEKTYPHBIX JOCTOIPHMe-
YaTeNbHOCTEH M MPUPOAHBIX KOMILIEKCOB, KOTOPHIE B OOJIBIIMHCTBE CBOEM MaJI0 M3BECTHBI MAacCOBOMY TYPHUCTY, HO
CIOCOOHBI NIPUBJIEYD €T0 MO0 CBOEH HCTOpHEH, TNOO0 KUBONMCHBIMY BUAAMH. Pa3BUTHE BHYTPEHHETO TYpHU3Ma MOKET
CTaTh OJHUM M3 IEPCIIEKTUBHBIX HAINIPABJICHUH Pa3BUTHS PETHOHA B LIEJIOM — KaK C KyJbTYPHOH, TaK U ¢ SKOHOMHYE-
CKOW TOYKH 3peHHsI. 3HAUUTENIbHASL POJIb B NPUBIICUCHUH BHIMAHHS TyPHCTOB M MHBECTOPOB K MECTHBIM MaJOM3BECT-
HBIM JIOCTONIPHMEUYATEIBHOCTSIM M TYPUCTHYECKHUM MapIIpyTaM HPHHAIICKHUT CPEICTBAM MaccoBOH MH(MOpPMALNH H
CeTeBBIM Meaua-pecypcaM. Llenpio TaHHOH CTaThU SBIISAETCS aHATIM3 MAaTEPHAIOB, Pa3MEIIEHHBIX B MECTHBIX HH(pOpMa-
IIMOHHBIX PEcypcax M IOCBAIICHHBIX MaJOW3BECTHBIM IOCTONPHMEUYATEIbHOCTSIM BopoHexkckoi o0macTH. ABTOpEHI
CTaThM PAacCMaTPUBAIOT IyOJMKAIMU B CETEBBIX W INEYATHBIX M3JaHUSX, COJeprKaliie MHOOPMALUI0 O MaMsTHHKaX
MIPUPOJTHOTO U HUCTOPUKO-apXUTEKTYpPHOTO XapakTepa, a Takke 00 00bekTax 3THorpaduyeckoro Typusma. B crarbe
MIPOBOJUTCS aHAJTN3 KOHTEHTA U BHICTPAUBAHUS TEKCTa B MaTepHalax Ha YKa3aHHYIO TEMY.

KiroueBble ci0Ba: 10CTONPUMEYATEIbHOCTH, TYPUCTUUECKHI 00BEKT, BHYTPEHHHH TYPH3M, CPEACTBA MacCOBOM
nHpopmanuy, ceTeBoil pecypc, MPUPOAHBINH MAMITHUK, apXUTEKTYPHBI MaMsATHHK, STHOTpadudeckuil Typusm, Bopo-
HEKCKast 00J1acTh.

T.A. Voronova, O.V. Merenkova

LITTLE-KNOWN SIGHTS OF VORONEZH REGION AS THE OBJECT
OF ATTENTION OF INFORMATION RESOURCES

On the territory of VVoronezh region there are a lot of local museums, architectural sights and nature complexes
which are at major little known to mass tourists but are able to attract them either by interesting history or by spectacu-
lar views. The development of local tourism can become one of the profitable directions of regional development in
general, from both cultural and economic positions. Great part in attraction tourists’ and investors’ attention to little-
known sights and touristic routes is played by mass media and Internet resources. This article is aimed at analysis of the
materials published by local information resources and devoted to little-known sights of VVoronezh region. The authors
of the article consider publications in the Internet and printed mass media which contain the information about natural
places of interest, historical and architectural sights and the objects of ethnographic tourism as well. The article contains
analysis of the content and text structure of the chosen publications.

Key words: sights, touristic object, local tourism, mass media, Internet resource, natural place of interest, archi-
tectural monument, ethnographic tourism, VVoronezh region.

A.B. Ilononckuii, B.I'. 'mymkosa

COBPEMEHHBIE CMHU 1 TPOBJIEMA HHTOJIEPAHTHOCTHA

OO0uiecTBO, OKa3aBIIeeCs CErOHS B YCIOBUAX MOBBIIICHHON WHTEIUICKTYadbHON W SMOIMOHAIBHON JHHAMUKH,
0COOEHHO HYXTAeTCs B OCMBICICHUH W «TOHKOW HACTPOWMKE» CBOMX KIIIOUEBBIX MOHATHH, K KOTOPHIM, HECOMHEHHO,
OTHOCHUTCSI U MHTOJIEPAHTHOCTh — «CJIOBO-3HaMs» (Y. DK0), OTpakarolee CI0XKHbIE peaTMd COBPEMEHHON Xn3HH. M H-
TOJIEPAHTHOCTh CETOAHS CTaja KJIIOYEBBIM MHPOBO33PEHUECKHUM, HPABCTBEHHBIM M KOMMYHUKATHBHBIM IPHUHIIUIIOM,
KOTOPBIN ompeAenseT TOMIHUPYIOIMUN B OOIIECTBAX TUI IUPKYIUPYIONIUX CMBICIOB, BBICKa3bIBAHUHA M TEKCTOB U KO-
TOPBI BBIBOAWT dYelIOBeKa U3 chepbl OECIPUCTPACTHOCTH, IIEHHOCTHO-CMBICIOBONH HEAHTa)XKHMPOBAHHOCTH, PAaBHOTO
pacmpeeneHus OIeHOYHbIX (KaK MO3UTHUBHBIX, TAK M HETATUBHBIX ) 3HAUCHUH, AKTUBU3UPYS €r0 MPAKTHKH U3YJaroero
B CHCTEME IICHHOCTHBIX KOOPAWHAT HAOJIOICHHS, IOUCKOBOTO OIMO3HABAHHMS, KPUTHYCCKOTO COMOCTABIICHHSI, 00 yMBbI-
BaHUS U IPOTHO3MPOBaHUs. [IpUYHMHBI MIUPOKOW BOCTPEOOBAHHOCTH B HACTOSIIECE BPEMs MPAKTHUK WHTOJICPAHTHOCTH
oueBuAHBL. Cpeu HUX — PACIIMPCHUC B COBPEMEHHOM MHUPE IPOLIECCOB II00aTU3AIMU C COMPOBOKIAONUMH UX T10-
JUTHKO-UJICOJOTHYCCKIUMH, CONUATBHO-KYJIBTYPHBIMA H MapKCTUHTOBBIMU TPOCKTaMU; MOBBINICHHAS MOOWIBHOCTh U
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YCIIOXKHSAIOIIUICSA ONMBIT B3aMMOJCHCTBHS CYOBEKTOB Pa3HBIX KyJbTYp, MPEAbABICHHE UMH B MPEANHICHIBAIOIIEH MO-
JaTbHOCTH CBOMX LIEHHOCTHBIX CHCTEM, TPAAWIMHA U MHPOBO33PEHUECKUX YCTAHOBOK; YCHJICHHE BHIMAHHSA K MOpPallb-
HO-PEJIUTHO3HBIM OCHOBAHUSIM KHU3HU COBPEMEHHOTO YEJIOBEKA; YBEINYEHNE B 00IIECTBaX KOH(DIMKTHOTO MOTEHNNANa,
CBSI3aHHOTO C POCTOM COLMAJIbHO-TIOJIUTHYECKON HANpPSKEHHOCTH; ()OPCHPOBAHHAS COCTA3ATEIBHOCTh B cepe LeH-
HOCTHBIX KapTHH MHpa U, KaK CJEICTBUE, 000CTPEHHAs! YyBCTBUTEIBHOCTh K MHOKYJIBTYPHOMY (DaKTOpY M XKecTKas
i depeHnmanys COnnaaTbHOTO OKPYKECHHUSI Ha «CBOMX» M «UY)XUX». B cTaTbe MHTONEPAaHTHOCTh PaccMaTpUBAETCs B
acriekte peanbHocTH CMU Kak KOMMYHUKaTHBHBII IPUHIINI, UIMEIOIINIA MO3UTHBHBIA 1 HETaTHBHBIN BEKTOp U (pUKCH-
pYIOIIMIT OTHOIIEHHE K TEM COJEpKaTelbHBIM (popMaM, KOTOpPBIE BBIXOAT 32 paMKU c(hOpMYJIMPOBAHHOI OLIEHHBaIO-
el KyJabTypoli HOpMaTHBHOCTH, KaK IPUHIIMII, KOTOPBIH onpenenseT noMuuupyromui 8 CMU tunm cMbIciioB, BbICKa-
3bIBaHUH U TEKCTOB.

Kirouessle cnoBa: mHTONIEpaHTHOCTS, CMU, KynbTypa, AHANOr KyIbTyp, HHOKYJIBTYPHBIN (hakTop, KyIbTypHBIE
LICHHOCTH.

A.V. Polonskiy, V.G. Glushkova

MODERN MEDIA AND THE PROBLEM OF INTOLERANCE

A society that finds itself today in conditions of increased intellectual and emotional dynamics, especially needs
to understand and "fine-tune" its key concepts, which, of course, include tolerance — "word-banner" (U. Eco), reflecting
the complex realities of modern life. Today, intolerance has become a key worldview, moral and communicative princi-
ple that defines the dominant type of circulating meanings, statements and texts in societies. It’s a principle that leads a
person out of the sphere of impartiality, autonomy in values and implications, and equal distribution of evaluative (both
positive and negative) significations, activating his / her practice of observation in terms of the system of value coordi-
nates, search recognition, critical comparison, reflection and forecasting. The reasons for the widespread demand for
intolerance practices today are obvious. Among them are the expansion of globalization processes in the modern world
with accompanying political-ideological, socio-cultural and marketing projects; increased mobility and increasing expe-
rience of interaction between subjects of different cultures, presenting their value systems, traditions and worldviews in
a prescriptive modality; increasing attention to the moral and religious foundations of modern life; the increase in con-
flict potential in societies associated with the growth of socio-political tension; forced competition in the field of value
pictures of the world and, as a result, increased sensitivity to the foreign cultural factor and strict differentiation of the
social environment into "their" and "others". In the article, intolerance is considered in the aspect of the media reality as
a communicative principle that has a positive and negative vector and fixes relations to those content forms that go be-
yond the framework of the normativity formulated by the evaluating culture, as a guideline that defines the dominant
type of meanings, statements and texts in the media.

Key words: intolerance, mass media, culture, dialogue of cultures, foreign cultural factor, cultural values.
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EVENTS AND REVIEWS

O.U. Axudu, A.X. Axudu

POCCUNCKO-A®PTAHCKH MOJIOJAEXHBIN ®OPYM «AFRUS2019» —
MEXKKYJbTYPHBIE CBSI3U MOJIOJEXHA POCCUA U AOGTAHUCTAHA

O.1. Akifi, A.Kh. Akifi

RUSSIAN-AFGHANIAN YOUTH FORUM «AFRUS2019» - INTER-CULTURAL RELA-
TIONS OF YOUTH OF RUSSIA AND AFGHANISTAN
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